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TOA \Y

Trién lam TOA IV véi chi dé “Phuong thic déi thoai véi
thién nhién” mad ra chudi y tudng cta cac nghé si, cac nha
nghién ctu trong viéc thiét lap lai suy nghivé cac méi quan
hé gitra ddi séng thién nhién va thé gidi con ngudi.

Trién lam 14y diém khai dau ti lich st hé sinh thai tu nhién
trong va ngoai khu vuc Péng Nam A, déng thsi dua ra
nhing géc nhin khiac nhau vé lich sir va hién tai, chuyén
trong tam gitra trai nghiém cda con ngudi va moi trudng,
hudng t6i méi quan hé tuong hd, chim séc, bao boc lan
nhau gitra con ngudi va thién nhién.

DPugc thuc hién tai Ha Noi, nhung y niém cua trién lam
huéng téi cac khu vuc rong 16n hon, dua khdn gia vao mét
cudc hanh trinh day suy tu va tho mong khi 6n lai lich s
va chiém nghiém vé mot thé gidi thién nhién ma ching ta
dang s6ng ngay nay.

Céc tac phdm nghé thuat, tai liéu nghién cldu dugc trinh
bay tao thanh mét cau chuyén phi tuyén tinh, lam siang té
nhiing ddu méc thudng bi bé qua, dua ching ta dén mot
khong gian ctia cam xuc, mét khéng gian ton tai khac vai
thé gidi cta con ngudi. Trién lam dugc cdu trdc thanh bon
phan, phan dau tién néi truc tiép dén lich s va sy phat
trién cua hé sinh thai, phan thu hai gigi thiéu cic méi quan
hé vai thién nhién, phan thid ba dua ra y tudng cho cac méi
lién két tiém nang chua dugc khai thac gita thuc vat va
cudc séng con ngudi, trong khi mé hinh thi tu mang dén
mot thé gidi tuong lai, noi con ngudi va thién nhién hoa
quyén vao nhau tao thanh nhing hinh thic hién hau méi.

Trién lam do Trung tam nghé thuat duong dai Vincom
(VCCA) t6 chuc va dugc giam tuyén bdi Abhijan Toto va
D6 Tudng Linh.
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THE FOLIAGE

FOLIAGE IV with the theme “How To Talk To Plants” unfolds
as a series of propositions by artists, researchers, rethinking
the relationships between plant life and the human world.

The exhibition takes as its point of departure the history
of plantations, both within Southeast Asia, and more
broadly, and offers different perspectives on these histories
and presents, shifting focus between humans and plants
experiences, towards a more caring and non-extractive form
of relationship.

Based in Hanoi, the narrative of the show however expanded
beyond geographical borders and invited the audience
into a reflective and poetic journey revisiting history and
contemplating the world we are living in today.

The artworks. and research materials presented form a non-
linear narrative that elucidates often ignored histories, and
move us to a space of feeling and being with more-than-
human worlds. The projects are structured in forth sections,
the first of which speaks directly to histories of plantation
and plantation cultures, the second works through affective
human-plant relationships, the third offers propositions for
non-extractive relations between plant and human life, the
forth reimagines a futuristic dystopian world where human
and plant/ nature intertwining into new forms of being.

The show is a collaboration between 2 curators, Abhijan
Toto and D6 Tudng Linh and realized at Vincom Center for
Contemporary Art (VCCA).






Nguyén Thuy Anh
1993
New York, My

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

D6 cip duéng | The Force Feeder
2022

D6 cdp dudng la tac phdm diéu khac ba phan c6 chia 6ng dan
silicon dé chit ldng xam nhap. Mbi 6ng dan dugc diéu khic
cho mét phan co thé dugc chi dinh dé nhan noi dung chit
l6ng: mat (2), tai (1) va miéng (3). Cac bd phan cda tung
phan bang thép giéng nhu cac thiét bi y té€ hoic tra tin, cho
thdy ban chat vé tinh va manh mé cda hanh déng dé (chat
l6ng): bang cach dé vao, bom vao hoic kéo dai cac bo phan
dé bj tén thuong cta cac phan. Hanh déng “cdp duéng” cing
khong chi ding lai 6 viéc chu cap do6 an hay chat dinh dudng
mot cdch c6 quan ly hay cudng ép, ma cling mang nghia ap
dat niém tin cta mét ngudi Ién nhing ngusi khac. Bing cach
nhan manh cac kénh r6 rang dé “dé tran” vao cac bé phan co
thé cé nhiém vu ti€p nhan va truyén dat thong tin, cac “dé cdp
dudng” vira néi vé hanh vi bao luc cuéng ép tho bao cing nhu
viéc 1y di quyén kiém sodat, quyén tu chu va tiéng noi.

Anh Thuy Nguyen la mét nghé si thi gidc tir Ha N6i, Viét Nam.
Co ldy bang M.F.A vé My thuat lién nganh tir Trudng Nghé
thuat Thj gidac (2018) va bang CIr nhan My thuat Studio va
Tiéng Anh (Viét) tur Dai hoc DePauw (2015). Cong viéc cua
c6 bao gém sip dit, diéu khic va biéu dién phan loai anh
hudng gilra cac ca nhan gilra cac co thé gira khung canh caa
su thay d6i, ving mat va hoai ¢6. Anh Thuy da trién lam tai
Miyako Yoshinaga Gallery, Sotheby’s Institute of Art, BOSI
Contemporary, Radiator Gallery, Chinatown Soup Gallery,
The Border Project Space, Pfizer Factory, Trestle Gallery, Nha
San Collective (Ha Néi, Viét Nam) ... bao gém The Studios at
MASS MoCA (MA), ChaNorth (NY), Vermont Studio Center
(VT) .. Trién lam ca nhan bao gém Phong hoi (New York).

Anh Thuy Nguyén la mot nghé si hinh anh cua Ha Noi, Viét
Nam. Cé gy biang thac si nghé thuat lién nganh tai School of
Visual Arts nim 2019, va bang cr nhan Hoéi hoa va Viét tai Dai
hoc Depauw nam 2015. Tac phdm cua c6 gém sdp dit, tuong
va biéu dién, 1a biéu hién cho nhitng anh hudng gifra cic cd
nhan gitra nhiing co thé va gira nhirng phong canh cuda sy dich
chuyén, ving mit, va héi uc. Thuy Anh da trién l1am & Miyako
Yoshinaga Gallery, Sotheby’s Institute of Art, BOSI

Contemporary, Radiator Gallery, Chinatown Soup Gallery,
The Border Project Space, Pfizer Factory, Trestle Gallery,
Nha San Collective (Hanoi, Viet Nam) ... C6 tung luu trd &
The Studios at MASS MoCA (MA), ChaNorth (NY), Vermont
Studio Center (VT).. va trién lam cd nhan Assembly Room
(New York).

D6 cdp duéng | Force Feeder
2022

Sat va silicon | Iron and silicon
165 x 22cm (x3)



The Force-Feeder is a three part sculpture that contains
silicone conduit for fluid ingress. Each conduit is sculpt for a
designated body part to receive liquid content: the eyes (2),
the ears (1) and the mouth (3). Steel counter parts resemble
medical or torture devices, suggesting the involuntarily and
forceful nature the pouring act: through gagging, penetrating
or stretching out vulnerable parts of a subject.To force-feed by
definition is not only to feed by forcible administration of food,
but also to force one’s belief onto others*. By pressing explicit
canals for “spilling” onto body parts that supposed to receive
and communicate information, Force Feeder tools are as much
about the violence of forcing the unwanted as they are about
taking away control, autonomy and voices.

Anh Thuy Nguyen is a visual artist from Hanoi, Viet Nam. She
earned an M.F.A in Interdisciplinary Fine Art from the School
of Visual Arts (2018) and a B.A in Studio Art and English
(Writing) from DePauw University (2015). Her work consists
of installation, sculpture and performance that allegorize the
interpersonal affect between bodies amidst the landscape of
displacement, absence and nostalgia. Anh Thuy has exhibited
at Miyako Yoshinaga Gallery, Sotheby’s Institute of Art, BOSI
Contemporary, Radiator Gallery, Chinatown Soup Gallery,
The Border Project Space, Pfizer Factory, Trestle Gallery, Nha
San Collective (Hanoi, Viet Nam) among others...Residencies
include The Studios at MASS MoCA (MA), ChaNorth (NY),
Vermont Studio Center (VT).. Solo exhibition includes
Assembly Room (New York).
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Chau Nguyén
1994
Philadelphia, My

»

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Bai hoc vé phong canh | Landscape Didacticism
2022

“Bai hoc vé phong canh” tai hién Jonques et cocotiers (Thuyén
ghe va cay dira) - buc tranh cla Victor Tardieu (1870-1937),
hoa si ngudi Phip va déng sang lap Ecole des Beaux-Arts de
I'Indochine (nay la Dai hoc My thuat Viét Nam). Tac phdm cla
Tardieu phan anh phuong phdp su pham vé tranh phong canh
thudc dia trong st ménh khai héa vdn minh cta ngudi Phép,
trong dé miéu ta cac thudc dia ban dia nhu mét khung canh
vugt thai gian, binh di, vi tha ma khéng bi anh huéng béi qua
trinh dé thi héa 6 chau u. Su sép dit két hgp khia canh lich
st nay véi phuong tién la cat, nguyén liéu co ban trong xay
dung nhung dinh kém cam gidc tam thai trong tinh chdt vat
liéu ctia no.

Chiau Nguyén la moét hoa si ngusi Viét sinh séng tai
Philadelphia, My. Chau vé theo y niém cla su phién dich,
héi uc, biéu tugng vin hod, dinh ly anh hudng, tinh vat chit,
nghién ctu lich sir Viét Nam dé truyén dat nhitng va cham tai
giao diém ban dang vin hod, tan tich thudc dia va chu nghia
xuyén qudc gia. Chau Nguyén nhan bang ci nhan Lich s va
Nghé thuat cla cao ddng Bryn Mawr va Thac si chuyén nganh
vé tai Trudng nghé thuat kién trac Tyler, va la hoa siluu tru tai
77 art center (VT) va Hoc vién nghé thuat Chautauqua (NY).
Tac phdm ctia Chau Nguyén dugc trung bay trong trién lam
nhém va ca nhan tai The Delaware Contemporary (DE), Bao
tang Monmouth (NJ), Bao tang nghé thuat The Woodmere
(PA), Dy an Visionary (NY), Studio Montclair (NJ), Cau lac bo
ky hoa Philadelphia(PA), Collective nghét thuat Philly (PA),
Gallery Steinsland Berliner (Stockholm).
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Bai hoc vé phong canh | Landscape Didacticism
2022

Tranh cat | Sand painting

300 x 400cm
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“Landscape Didacticism” recreates Jonques et cocotiers (Junks
and Cocotrees), a painting by Victor Tardieu (1870-1937), a
French painter and co-founder of the Ecole des Beaux-Arts de
I'Indochine (now the Vietnam University of Fine Arts). Tardieu’s
work reflects the colonial pedagogy of landscape painting
in the French’s civilizing mission, which portrays indigenous
colonies as timeless, idyllic, and altruistic scenery untouched by
European urbanization. The installation combines this aspect
of history with the medium of sand, a primary component in
construction but with a sense of impermanence encoded into
its material.

Chau Nguyen is a Vietnamese artist based in Philadelphia.
They draw from concepts of translation, memory, cultural
symbols, affect theory, materiality, and research on Vietnamese
histories to convey frictions at the intersection of cultural
identity, colonial fragments, and transnationalism. Nguyen
received their BA in Fine Arts and History of Art from Bryn
Mawr College and their MFA in Painting from Tyler School
of Art and Architecture. They were an artist-in-residence at
77Art Center (VT) and Chautauqua Art Institution (NY).
Their work has been in group and solo exhibitions at The
Delaware Contemporary (DE), The Monmouth Museum (NJ),
The Woodmere Art Museum (PA), Visionary Projects (NY),
Studio Montclair (NJ), Philadelphia Sketch Club (PA), Philly
Art Collective (PA), Gallery Steinsland Berliner (Stockholm),
among others.
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Cian Dayrit
1989
Manila, Philippines

»

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Vung dat | The Land
2020

Tac phdm cua Cian Dayrit bat ngudn tir su tham gia cta anh
VvGi cac cong déng ndng dan & Philippines. Nghé si lam viéc
véi nhitng ngudi néng dan va cac thu linh néng nghiép, nhing
ngudi da trai qua cudc chiém doat dat dai va phai chiu dung
ché d6 chiém hiu dit dai phong kién trong nudc.

Ngay ca sau khi chinh thdc doc lap, Philippines van tiép tuc
bi 4m anh bdi bong ma cda ché do phong kién, trong dé moét
nhém nhé gidi tinh hoa s& hiru va kiém soat phan I6n dat néng
nghiép, con nhiing néng dan va cdng dong é nhing vung dat
nay c6 it quyén Igi va séng trong hoan canh ctia nghéo déi
cung cuc.

B4t chdp nhimng hira hen vé cai cach rudng dat, cac chinh phu
lién tiép da khong giai quyét dugc nhing van dé nay, dan dén
diéu kién cudc séng cta ngudi lam néng va cong déng ban dia
ngay cang toi té. Trong mot loat cac tic phdm dét, Dayrit n6i
vé lich str ctia cudc khing chién cta ngudi néng dan & Luzon,
hon dao phia bdc cta Philippines, va vé cac vin dé 16n hon cla
cudc dau tranh ban dja 6 DPong Nam A. Cuing véi nhau, nhiing
manh ghép nay néi lén méi quan hé quyén luc xung quanh dén
dién va tiép tuc dau tranh gianh quyén tu quyét.

Cian Dayrit 1a nghé si lam viéc trong linh vuc héi hoa, diéu
khic va sip dit. Thuc hanh lién nganh cda anh kham pha cha
nghia thuc dan va dan téc hoc, khao ¢é hoc, lich sir va than
thoai. Dayrit 14t ngugc ngén nglr va hoat déng cla cac té chic
nhu nha nudc, bao tang va quan doi dé hiéu va hinh dung ra
nhirng mau thuan ma cac nén tang va dinh dang nay dugc xay
dung dua trén dé. Cac tac phdm ban d6 nghé thuat cta anh
thudng dugc hién thuc hda théng qua théu, dét va cit dan
trén cac phuong tién truyén théng hén hgp, mé ta mé hinh
cta cht nghia dé qudc va ché dé phong kién trong cac hoat
dong nhu khai thac tai nguyén thién nhién, di d&i va béc 6t
cac nhém dan cu bi gat ra ngoai |é xa hoi.
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Déng thoi, tac phdm con ggi md nhiing hinh dung méi ghi
nhan nhing cuéc ddu tranh chéng chéo va cac giai doan
khang chién. Cac tac phdm da phuong tién kiém tra cach dé
ché ghi ra ban dé cua thé gidi hién dai, cach thic hau qua cta
n6 duy tri su phat trién cong nghiép va cach cac lanh thé thay
thé c6 thé dugc hinh dung ngay tir dau.

m?mif- HiNynp

ETENSAMAN -

Vung dit | The land

2020

Théu tay trén vai | Hand-embroidery on fabric
140 x 160cm
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Cian Dayrit’s work stems from his involvement with agrarian
communities in the Philippines. The artist works with farmers
and agrarian leaders who have undergone land dispossession,
and suffered from the feudal land-holding system in the
country. Even after its formal independence, the Philippines
continues to be haunted by the spectre of feudalism,
wherein a small group of elites own and control much of the
agricultural land, and the farmers and communities who tend
to these lands have few rights and live in circumstances of
extreme poverty. Despite promises of land reform, successive
governments have failed to address these problems, leading to
worsening conditions of life for farm workers and indigenous
communities. In a series of textile works, Dayrit speaks to the
histories of agrarian resistance in Luzon, the northern island of
the Philippines, and to the larger issues of indigneous struggle
in Southeast Asia. Together, these pieces speak to the nexus of
power relations around the plantation, and the continued fight
for self-determination.

Cian Dayrit is an artist working in painting, sculpture, and
installation. His interdisciplinary practice explores colonialism
and ethnography, archaeology, history, and mythology.
Dayrit subverts the language and workings of institutions
such as the state, museums, and the military to understand
and visualize the contradictions these platforms and formats
are built upon. His cartographic artworks, often materialized
through embroidery, textile, and mixed media collages, plot
the patterns of imperialism and feudalism in activities such as
the extraction of natural resources and the displacement and
exploitation of marginalized populations. At the same time, the
works summon new imaginaries that recognize the overlapping
struggles and periods of resistance. His multimedia works
examine how empire scored out the maps of the modern world,
how its aftermath perpetuates industrial development, and how
alternative territories might be imagined from the ground-up.
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Duy Hoang
1989
New York, My

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Quén con séng v | It forgets the tides
2022

“Ngap ngling trong nhing suy nghi vé viéc tro cét cua cha toi
dugc rai trén mot vung bién xa x6i khién toéi phai xem xét lai
moi quan hé ctia minh véi nudc va y nghia cla viéc dugc két
ndi v6i 6ng 4y mot lan nira. Co thé ctia 6ng chuyén hoa thanh
nudc, trd vé véi dat, hoa tan vao bau khi quyén. Vat chit cda
6ng da tré thanh nhing cudc séng méi”.

“Quén con séng v6” st dung hinh anh hién vi cta nhang giot
nudc chda tao khién ngudi xem dam chim trong moét moi
trudng séng mat phuong huéng. Hinh anh dugc chiéu sing
bdi anh sang tu nhién truyén qua mai vom, nhan chim khéng
gian vdi tam nhin dang & dudi nudc va phdi canh ngugc véi
ty 1é thuc cda né. C6 |é chung ta dang ddm dan, hodc c6 khi
chung ta dang dugc chd che. Tac phdm dudng nhu thé hién su
can bang hoa hgp gilra sy ng6t ngat va vong tay dm ap trong
cung mét hanh vi.

Di cu sang My khi con nho, su chuyén déi van hoéa va thé chit
qud |6n doi hoi Duy Hoang phai quan sat chuyén sau dé hiéu ro
moi trudng séng xa la & nudc ngoai. Hinh anh cda Duy Hoang
thudng mugn tir cac quy trinh khoa hoc va cac bai thuyét
trinh vé lich st ty nhién dé kiém tra lai sy s6ng, qud trinh suy
tan va su gan gdi ctia con ngudi vai né.

Thong qua lich st di cu ca nhan va déi mat véi nhiitng mat mat
cta gia dinh, thuc hanh cta Duy tré thanh mot quan sat vé su
phan huly, quy trinh bdo quan, luu tr; véi hy vong tiép thém
sinh luc cho mét chu ky ting trudng méi. Ban chat kham pha
nay mong mudn két ndi ching ta vdi lich st sau sic cua dia
diém, thai gian va nhing van dé thoang qua cua chuing ta,
déng thai kiém tra lai cach thic triét hoc cta ching ta doi
véi nhau.
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Quén con séng vé | It forgets the tides

2022

Sap ddt anh in trén vai | Photo prints on fabric
15x15m




“Suspending in thoughts of my father’s ash being spread over
a distant sea had me reconsidering my relationship to water
and what it means to be connected to him again. His matter
becomes water, returns to earth, carried by air. His matter
becomes new lives.”

“It forgets the tides” uses a microscopic image of droplets of
water containing algae that immerses viewers in a disorienting
habitat. The image is illuminated by the natural light coming
through the skydome, engulfing the space with a vision of being
underwater and a reverse perspective of its actual scale. Perhaps
we are drowning, or perhaps we are being sheltered. The work
looks to present a fine balance between this discomfort and
warm embrace in the same gesture.

Migrating from Vietnam to the U.S. at an early age, the
overwhelming cultural and physical transitions demanded
Duy Hoadng'’s intensive observation to comprehend the foreign
habitat. Duy Hodng’s visuals often borrow from scientific
processes and natural history presentations to re-examine life,
its decaying process, and our proximity to it.

Through personal migratory history and confronting family
deaths, Duy’s practice becomes an observation of decay,
process of preservation, archives; in hope of invigorating a new
cycle of growth. This exploratory nature aspires to connect us to
the deep history of our place, time, and fleeting matters, while
re-examining our philosophical ways of being with one another.
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Gabi Dao
1991
Vancouver, Canada

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Vai chinh | The protagonists
2018

Tac phdm cta Gabi Dao, mang tén Vai chinh, [a mot luan an vé
y tudng cla c6 ay vé mét “rap chiéu phim trong nha” va dua
ra phé binh vé quan diém dan tdc hoc trong viéc lam phim. B
phim xoay quanh ngéi nha cuta gia dinh nghé si ¢ Vancouver,
Canada, dua ching ta dén khu vuén va nha bép cua bé me
c6. Thay vi tap trung vao cac nhan vat con ngudi trong cac
canh phim, nghé si bién cac nhan vat khéng phai con nguai
trg thanh nhan vat chinh, do do6 thay déi trat tu tuong thuat.
Nhing ddm may khéi, cay co va tham thuc vat tré nén tham
nhudn cam xuc va anh hudng, nhu Dao suy nghi théng qua co
quan cla cac hinh thdc nay dé hiéu sy hinh thanh ban sic di
cu cua chinh minh.

Gabi Dao la nghé si s6ng tai Canada. C6 da hoan tat hé cu
nhan nghé thuat lai dai hoc nghé thuat va thiét ké Emily Carr
nam 2014. Ndm 2016, c6 danh giai Portfolio Prize cho nghé si
tré. Tac phdm cda c6 dit cau hoi cho diéu kién cla trai nghiém
my thuat théng qua tac phdm thién hudng sip dat, két hop
cdc yéu to tugng, hinh, anh sang. Dao déng t6 chdc trién lam,
cac buéi doc, budi biéu dién am nhac va mot vai su kién khac
tai studio va khéng gian du 4n DUPLEX.
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Vai chinh | The Protagonist

2018

D4t hu co va video art | Organic soil and video art
08'08”
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Gabi Dao’s work, entitled The Protagonists, is a thesis on
her idea of a “domestic cinema”, and offers a critique of the
ethnographic gaze in filmmaking. The film revolves around
the artist’s family home in Vancouver, Canada, taking us
through her parents’ garden and kitchen. Rather than focusing
on the human characters in the scenes, the artist makes non-
human agents the protagonists of her film, thereby shifting
the narrative order. Clouds of smoke, plants and vegetation
become imbued with emotion and affect, as Dao thinks through
the agency of these forms to understand the formation of her
own diasporic identity.

Gabi Dao is an artist based in Canada. She completed a BFA at
Emily Carr University of Art and Design in 2014. In 2016 she
was a recipient of the Portfolio Prize award for emerging artists.
Her work questions the condition of aesthetic experiences
through installation based work, bringing together elements
of sculpture, sound and lighting. Dao co-organises exhibitions,
readings, musical performances, and other happenings at the
studio and project space DUPLEX.
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Xuan Ha
1993
Da Nédng, Viét Nam

»

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

M6t hinh tugng thé tuc cia Me Thién nhién
& Lap di lap lai c6 trat tu

A secular figure for nature & Repetitiveness
2022

Mot hinh tugng thé tuc cia Me thién nhién 1a mét sing tao
mo6 phong mét loat cudc séng hang ngay cua coéng déng
Xo bdng.

Toan bé mé-dun chuyén déng hai hoa, bit chudc hoat déng
néng nghiép va quan su cua ngudi Viét Nam. Hé sinh thai
dugc ldy cdm hung tir cdng déng Xo Diang, mot néd lyc nham
di chéch khoi Ky Nhan sinh, dao ngugc su kiém soat cua con
ngudi trén hanh tinh va tra lai stc manh cho tu nhién. M6-dun
dugc ldy cdm hung tir am thanh cta Coongtac - mot hé théng
tudi nudc cta cong déng Xo Ding cing dugc s dung nhu
mot loai thude xua dudi chim. Téc dé da dang cia mo-dun bit
chudc ban giao hudng ma hé théng nudc sang tac. Giéng nhu
cdu tric Rhizomic, mo-dun khéng c6 diém géc. Thién nhién
tiép dién, va con ngudi chi can trd thanh mét phan cua budi
hoa nhac l6n nay.

Xuan Ha la mét nghé silién nganh, hién dang s6ng va lam viéc
tai Da Ndng. Thuc hanh cua c6 tap trung vao nhing thay déi
cla vin hod xa héi noi c6 sinh séng - mién Trung Viét Nam.
Théng qua nhitng thé nghiém da dang véi chit liéu, khong
gian, va nhing tuong tac xa hoéi, Xuan Ha muén tao ra moét
hé théng hinh anh cho ciu chuyén cua riéng c6 bang cach sur
dung nhing hinh thic biéu hién nghé thuat khac nhau nhu vé,
video, tugng, sip dat va nghé thuat y niém. Ngoai lam viéc
nhu mot nghé si, Xuan Ha con déng vai tro tich cuc trong viéc
xay dung va nhan réng cong déng nghé thuat dia phuong,
b&i déi véi cd, cong dong chinh la cét 16i trong thuc hanh
nghé thuat. C6 1a nha déng siang lap collective nghé thuat
Chaosdowntown Chao in Saigon (2015-2019); va Song Club
(2019), muc dich dé kham pha ban dang cua Da Nang, Quang
Nam va con ngudi noi day.
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M6t hinh tugng thé tuc cia Me thién nhién | A secular figure for nature
2022

Tre | Bamboo

180 x 40 x 40cm



A Secular Figure is a creation that mimics a series of day-in-
the-life of the Xo Bdng community.

The whole module moves in harmony, mimicking the
agricultural and military activity of Vietnamese people. The
ecosystem is inspired by the Xo Bdng community, an attempt
to deviate away from the Anthropocene, reversing the control
of humans over the planet and returning the power back to
nature. The module is inspired by the sound of Coongtac - a
watering system from the Xo Bdng community that also serves
as a bird repellent. The varied speed of the module imitates the
symphony that the water system composess. Like a Rhizomic
structure, the module has no point of origin. Nature goes on,
and humans just get to be a part of this grand concert.

Xuan Ha is an interdisciplinary artist who currently lives
and works in Da Nang; and whose practice focuses on the
sociocultural changes in her hometown in the central region
of Vietnam. Through various experimentations with materials,
space, and social interaction, Xuan Ha interprets the visual
structure of her own narratives using a vast array of different
artistic representations such as painting, video, sculpture,
installation, and conceptual art. Besides working as an artist,
Xuan Ha also plays an active role in building and expanding
the local art community as she believes that community is
at the core of her practice. She co-founded the art collective
Chaosdowntown Chdo in Saigon (2015-2019); and a séng club
(2019) aiming to explore the identity of Da Nang - Quang Nam
and its people.
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Lap di lap lai c6 trat tu | Repetitiveness
2022

Sgi may, sgi giang | Rattan

50 x 25cm
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Pao Van Hoang
1964

Tp. H6 Chi Minh,
Viét Nam

»

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

S6 ghi chép ky hoa | Illustration notes
2010-2022

Xuyén suét Dong Nam A, trung tam Chau Phi va Nam My,
ngudi nghé si di theo nhirng loai cay vuon ra, va trai dai téi tan
cung thé gigi. Hoang phiéu luu trong nhiing vung nhiét dai,
noi ma anh ngd dudi nhing vi sao, gitta nhitng loai dong vat
hoang da da lam anh v6 cung hung thu.

Dinh nghia vé “ngoai canh” cua loai ngudi khong gi khac hon
ngoai hang ha sa s6 nhing té, hang dong 16n, va dgi séng
dong vat. Nghé si bam chat véi tu nhién, dn uéng ngu nghi
dudi nhiing danh mét quan sat vé hinh tir chinh nhitng loai déng
vat dang d4n minh sau nhiing canh nhang ré. Chinh nhiing cudc
gap g& dugc mong dgi tu lau nay gitta ngudi nghé si va con
vat dugc tdi hién trong tranh cda anh dy nhu hai sinh vat séng
trong mét moi trudng chung. Khéng cé maéi quan hé cua va
luc hay su théng trj gitra con ngudi va déng vat, khéng cé bén
nao chiém uu thé hon bén nao. Tuy thudc vao loai ma nghé si
miéu ta, ngudi nghé st ap dung mot diém nhin phu hgp véi dic
diém cla con vat, nhu c6 thé thdy trong Chs dém xudéng nai
con thd dugc miéu ta tir mit ddt, ti€p tuc nga yén trong hang
cla nd, dudi cdi nhin dju dang cda hoa si - ngudi phat hién.

Do d6, khong chi la mét quan sat khoa hoc - theo cha dich,
theo dinh nghia, hay khach quan - do Pao Van Hoang Vvé ra,
ma la mot cau chuyén thuc té xung quanh méi quan hé gan
két gitra loai ngudi va dong vat. Trong Camera Trap Minh, con
nai déng bang va dua mot cai nhin chat van nghé si - ké la
xam nhap linh thé. Bang cach nhin vao d6i tugng cda con vat,
ngudi xem sé c6 dugc phan tron ven tu khung canh nghé si
mo ta. Ban tay cua Dao Van Hoang thé hién moét thuc té rit ca
nhan, mét tdm nhin vé tu nhién khong phai tir quan diém cla
mot ngudi phan tich ma 1a cia mot ngudi biét giao cam vai
nhing gi anh nhin thay.

Dao Vian Hoang danh nhing nam dau cudc dai cho tin hoc
va quang cdo. Sau hon mugi lam nam lam viéc trong thé gidi
quang cado hinh anh, qua lai gitta Phap va Viét Nam, anh cuéi
cling cing quay vé vai thién nhién bang cach trd thanh hoa si
va la mot nha quan sat trung thanh.
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Trong tudi tho cta minh, anh thudng ngam nghia nhimng con
thi 6 S tha Sai Gon that lau rdi khi trd vé nha, ky hoa lai
nhing dic diém cda ching qua ghi nhé ctia minh. Cuén nhat
ky du lich chinh la nhan ching cho con mit sic bén, gan nhu
day tinh khoa hoc cua anh. Qua nhiéu nim, D6 Vin Hoang di
du lich nhiéu chau luc khic nhau, ti mdn vé tung chi tiét nho
ma anh tim thay.

Thé gidi cta nhirng huong vi | World of flavors
2022

Acrylic trén toan | Acrylic on canvas

40 x 60cm
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Through Southeast Asia, Central Africa and South America,
the artist follows the course of the plants that branch out and
extend to the ends of the world. Hoang circulates in these
tropical zones where he sleeps under the stars among the wild
beasts that fascinate him.

For the exterior as defined by humankind is nothing other than
an immense fabric of dens, of nests: of animal dwellings. As
the artist takes root, eating and resting under the invisible gaze
of the animals, they emerge from the branches and roots from
which they observed him. This long-awaited encounter between
the artist and the animal is transcribed in his paintings as two
living beings in a shared environment. There is no relationship
of force or domination between the human and the animal,
one does not prevail on the other. Depending on the species he
is depicting, the artist adopts a point of view adapted to its
characteristics, as can be seen in Chd dém xudng where the hare
depicted from the ground, continues to sleep peacefully in its
den, under the tenderized look of the painter who discovers it.

It is thus not only a scientific observation — which is intended,
by definition, to be objective — that Dao Van Hoang paints,
but a real narrative around the bond uniting humankind and
animals. In Camera Trap Minh the doe freezes and gives an
interrogative look to the artist, a newcomer on her territory. By
being looked at by its subject, the viewer takes an integral part
in the scene he depicts. Dao Van Hoang’s hand renders a very
personal reality, a vision of nature not from the point of view of
someone who analyzes but of someone who makes communion
with what he sees.

Dao Van Hoang dedicated the first part of his life to computing
and advertising. After working more than fifteen years in the
world of advertising images, between France and Vietnam, he
finally returned to nature by becoming its painter and most
faithful observer. During his childhood, Do Van Hoang used to
observe the animals of the Saigon zoo for a long time, sketching
their features that he had memorized, once he returned home.
His travel diaries testify his sharp eye, almost scientific.
For years, Do Van Hoang traveled several continents and
assiduously drew the smallest details he found.
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Ché dém xuéng | Waiting for the nightfall
2022

Acrylic trén toan | Acrylic on canvas

40 x 60cm
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Khe ra | Screaming gully

2022

Acrylic trén toan | Acrylic on canvas
40 x 50cm
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Béng ma | Ghost shadows

2022

Acrylic trén toan | Acrylic on canvas
80 x 80cm
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Hoang hén | Sunset Tranh cai | Argument

2022 2022

Acrylic trén toan | Acrylic on canvas Acrylic trén toan | Acrylic on canvas
40 x 60cm 80 x 60cm




Camera Trap Minh

2022

Acrylic trén toan | Acrylic on canvas
40 x 60cm
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Rung | Forest

2022

Acrylic trén toan | Acrylic on canvas
40 x 50cm
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St ekt

Ehetind et b s bk, fom T’y bk

Sé ghi chép ki hoa | lllustration notes
2010-2022

Mau nudc trén gidy | Watercolor on paper
30 x 40cm (x9)
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James Prosek
1975
Connecticut, My

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Giira chung khéng gian | The Space in Between
2022

James Prosek lya chon biéu dat cic giéng loai bang cach chi
thé hién dudng nét vién cua chung, gidu di nhiing 16p lang, da
thit va kich thudc, ggi lén vé dep ky la bi &n va lung linh cda tu
nhién dugc v6 hinh hod, thay vi nhiitng moé ta buén té vé cac
dic diém cu thé cha loai.

Giéng nhu nhing hinh vé trong tai liéu huéng dan, cac sinh
vat bién cua Prosek déu dugc danh sé. Tuy nhién, cac con s6
nay déu khong dan tai bat ki théng tin ndo. Viéc thiéu théng
tin khién nguoi xem phai tu hoi c6 gi dn sau sy md do nay. Day
chinh [a nhiing hinh thiic tao nén vé dep cta hé sinh thdi ma
James Prosek muén ching ta nhan dinh lai véi mét géc nhin
méi. Chéng lai sy dm anh cua viéc “dat tén” va chong lai hé
théng phan loai tu nhién (ké thua tir thé ky 19), nghé si hudng
chung ta dén trai nghiém nhin thay - don gian nhung gan nhu
da bilang quén.

Nghé si dé xuat moét phuong thiuc quay trd lai chiém nghiém,
va tu hdi trudc nhiing cudc séng da dang va phuc tap dang lam
sinh déng thé gidi. Bang cach xda tén cda nhiing thu chung ta
quan sat, nghé si xéa bé khoang cach tao ra gira con ngudi va
déng vat. Bai vi ddt tén cho mot sinh vat la tu dong cap cho
n6é mét chic ning, diém manh va diém yéu, dit né trong moét
thang gia tri. Vi tri mé&i nay cho phép ching ta (lai) tham gia
vao cudc séng clia thién nhién ma ching ta da tién quyét mic
dinh. Khoang tréng & gitra 1a mot |6i nhic nha vé méi lién hé
sau sic cua chang ta véi thé gidi xung quanh, khién chang ta
suy nght lai vé vi tri cia minh trong dé: mét vi tri khéng con
bat ky y tuéng théng tri nao.

James Prosek |a mét hoa si, nha van, nha tu nhién hoc ngudai
My. Anh t6t nghiép dai hoc Yale nim 1997. Tac phdm cda
Prosek dugc trung bay tai Hoc vién Nghé thuat Hoang gia
London, Anh Quéc. Ngoai ra ciing dugc trung bay tai Bio tang
my thuat Virginia, Richmond, VA, Bao tang nghé thuat North
Carolina, NC, Gallery nghé thuat Bai hoc Yale, Bao tang nghé
thuat Philadelphia, Bao tang lich sir xa hoi New York, Bao tang
nghé thuat Smithsonian American va nhiéu hoc vién khac.
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Giira chirng khéng gian | The Space in Between
2022

Mau vé trén tusng | Wallpainting

300 x 1706cm
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James Prosek’s choice to represent species only by their outlines,
obscuring to the point of annihilation their leaves, skin and
scales, evokes this invisiblization of the curious and shimmering
beauty of nature, in favor of the prosaic description of its
specific characteristics. Like the figures in the field guides,
Prosek’s sea creatures all have a number.

However, these numbers do not have any key to match. This
lack of information leaves the viewer wondering what is
hidden behind this opacity. It is these very forms that compose
the beauty of our ecosystem which James Prosek leads us to
consider with a new look. Against the obsession of the “name”
and against the system of classification of nature (inherited
from the 19th century) to which it is related, the artist incites
us to the - simple but almost forgotten - experience of seeing.

The artist proposes a return to contemplation, and to wonder
in front of the multiple and complex lives that animate the
world. By erasing the names of the things we observe, the
artist abolishes the distance made between the human and the
animal. Because to name a being is automatically to grant it
a function, strengths and weaknesses that place it in a scale
of value. This new position allows us to (re)take part in the
life of nature in which we are resolutely anchored. The space
in between is a reminder of our deep connection to the world
around us, it makes us rethink our position within it: a position
emptied of any idea of domination.

James Prosek is an American artist, writer and naturalist. He
is a 1997 graduate of Yale University. Prosek’s work has been
shown at The Royal Academy of Arts in London, The Virginia
Museum of Fine Arts, Richmond, VA, The North Carolina
Museum of Art, NC, The Yale University Art Gallery, The
Philadelphia Museum of Art, The New York Historical Society
Museum and the Smithsonian American Art Museum, among
other institutions.
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Josie Rae Turnbull
1991

Tp. H6 Chi Minh,
Viét Nam

»

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Cu sé¢c nuéc mudi | Saline Shock!
2022

Nganh céng nghiép y sinh chay bing mau cua moéng ngua
(sam). Trong cac kho chiét xudt, cua mong ngua dugc xép
thanh hang va dugc suc rira, mdu cla chidng cé mau xanh nhu
bot, dugc d6 vao cdc chai sira thuy tinh va dugc st dung dé
kiém tra tdt ca céc loai vdc xin, thiét bj y té, cdy ghép phau
thuat va thudc tiém tinh mach vé su hién dién caa ndi doc té.

S6c nudc mudi! 12 dinh cao tudng tugng trong thé gidi thuc
nay. Nhé lai bo phim khoa hoc vién tudng ‘Creature Feature’
gira thé ky 20, v6n phé phan su hoang tudng vé van hoa va
chia sé nhiing lo Idng b4t an, nghé si suy dodn mét thyc té sip
xay ra. Nhing tién lugng hién tai vé dich bénh tan sudt cao - bi
kich dong bdi nhiing ly tudng phat xit sinh thai dang tréi day
- din dén nhing két luan philogic.

Cua méng ngua dugc nudi nhét trong cac phong kham tu
nhan, noi cung cdp cua truc ti€p dé truyén mau cho ngudi,
dugc bao quanh bdi cac co s6 y té cdng cdng va cé cac cong
nhan mac dé bao hd trim dau. Ngudi xem dugc mai xem xét
ky nhiing ‘hda thach séng’ nay. Da tén tai khong thay déi
trong hon 440 triéu ndm nhung hién nay vdéi su suy giam dan
s6 nghiém trong, sinh ly hoc ctia cua méng ngua bj té liét; mot
tap hop cac con thoi dé choi, vit va dia cocktail bang nhya
nhung ton tai dai dai.

MAu cua va déng phuc y té ctia nhan vién dugc téng hop bang
cach sirdung cac vat dung tiéu dung, hang hai va xay dung bé
di; dugc sir dung lai théng qua nhiéu quy trinh té6 mau khac
nhau, dugc trinh bay nhu mét bang ching giai phau vé su vo
ly dugc tim thdy trong cac quy trinh cong nghiép va mé hinh
tiéu dung cua ching ta. Déi véi cdc muc dich phap y, Cu s6c
nudc mudi chiém linh tinh thdm my hinh anh hién vi. Cac tap
hop danh lira cadc méi quan hé mau sic dugc tao ra dé kiém tra
ré rang hon mau vat duge dé cap. Cang giéng nhu cac bo loc
phan cuc va vét bdn dugc st dung dé thi€t ké mau sic trong
trudng xem, bang mau cda tac phdm thay déi dé hién thj cac
khia canh tiém 4n.
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Thoéng qua su gian doan cla cdc quy moé vi mo va vi md, ngdn
ngl hinh anh thu gon cdc hinh anh déng, v6 tri vé gidc, nhan
tao va siéu thuc, véi mong mudn thdm van cac hé théng ngoai
vi du thua cla ching ta. Ching ta dang xem xét nhing tac
dong hén loan, bat kha chién bai cta chi nghia tu ban chinh
phuc déi v8i moi hé sinh thai.

Cu séc nudc mudi | Saline Shock
2022 2022

Nhua téng hgp | Plastic
60 x 30cm (x4) 170 x 192cm
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Cu séc nuéc mudi | Saline Shock

In ky thuat sé trén vai | Digital print on fabric



The biomedical industry runs on horseshoe crab blood.
Within extraction warehouses, horseshoe crabs are rowed in
tourniquets and scoured, their powder-blue blood drained into
glass milk bottles and used to test all vaccines, medical devices,
surgical implants, and intravenous drugs for the presence of
endotoxins.

Saline Shock! is the imagined crescendo of this real-world
practice. Recalling the mid 20th Century sci-fi ‘Creature
Feature’ films which allegorised cultural paranoia and shared
apocolyptic anxieties, the artist speculates an impending
reality. Current prognoses of high-frequency epidemics —
agitated by rising eco-fascist ideals — are taken to their
illogical conclusions. The horseshoe crab is captive in privatised
clinics which proffer direct crab to human blood transfusions,
surrounded by public health agitprop and flanked by hooded
workers in protective wear. The viewer is invited to examine
these ‘living fossils’ closely. Having existed unchanged for
over 440 million years but now in steep population decline,
the horseshoe crab’s physiology is petrified; an assembly of
toy shuttlecocks, rawl plugs, and cocktail forks of prosaic, but
immortal plastics.

Crab specimens and staff clinical uniforms are synthesised
using deadstock consumer, marine and construction
paraphernalia; building site hard hats, saline eye wash pods,
pound shop tat, decorative cake toppers. These throwaway
items are defamiliarised and reanimated through various
processes of bricolage, presented as anatomical evidence of the
absurdity to be found in our industrial processes and patterns
of consumption. For our forensic purposes, Saline Shock
appropriates microscopic imaging aesthetics. Deceptive sets of
colour relationships are fabricated to more clearly examine the
specimen in question. Just as polarising filters and stains are
used to engineer colours in the viewing field, the works’ colour
palettes shift to reveal latent facets.

Through disruptions of macro and micro scales, the visual
language collapses the animate, inanimate, artificial and
hyperreal, in a desire to interrogate our extractivist systems
of excess. We are looking at the chaotic, invincible impacts of
conquest capitalism on every ecosystem.
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Josie Rae Turnbull is an interdisciplinary artist and art
facilitator, who completed her MA in Fine Art and Science
at Central Saint Martins in 2022, following a number of
years living in Ho Chi Minh City. Her practice across textiles,
sculpture, printmaking and lens-based media dissects the
chaotic systems which correlate various animate and inanimate
ecosystems. Works are often impelled by research into absurd,
fabulist ‘case studies’ of animal protaganists revealing human
failings. Throwaway consumer materials - used as emblems of
conquest capitalism - are refashioned through bricolage and
entropy.

The life cycles of various industries, and their uncanny fall-outs,
are reconstituted through a visual language led by artificial
colour relationships and material glitches.

Cu séc nudc mudi | Saline Shock

2022

In ky thuat sé trén hop dén | Digital print on light box
120 x 60 x 10cm (x3)
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Cu séc nuéc mudi | Saline Shock

2022

Vai va gidy tai ché | Fabric and recycled paper
20 x 30cm

Cu séc nudc mudi | Saline Shock

2022

Vai va gidy tai ché | Fabric and recycled paper
150 x 30cm (x2)

Cu s6¢c nudc mudi | Saline Shock

2022

In ky thuat sé trén gidy anh | Digital print on photopapier
42 x 29.7cm

Cu séc nudc mudi | Saline Shock

2022

Anh ky thuat s6 va dé hoa in trén vai | Graphic print on fabric
137 x 70cm (x5)

Cu s6¢c nudc mudi | Saline Shock

2022

Anh ky thuat s6 va dé hoa in trén vai | Graphic print on fabric
138 x 50cm (x4)

Cu séc nudc mudi | Saline Shock

2022

Anh ky thuat s6 va dé hoa in trén vai | Graphic print on fabric
131 x137cm







Koa Pham

1993

Tp. H6 Chi Minh,
Viét Nam

»
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Dién giai mét dao cu trong vé kich La Sau Riéng
Intepreting a prop in Durian Leaves
2022

“Dién giai mot dao cu trong v& kich La Sau Riéng” dé xudt
viéc doc lai bén bic tranh hoa trong vé kich La siu riéng nam
1963. Nhing tac phdm nay dugc goi la Tranh td binh tugng
trung cho bdn loai cay: tric, lan, man va ctic. Méi cay déu thé
hién mot pham chat dao duc, khién no tré thanh mot khuoén
mau thudng xuyén trong héi hoa truyén théng Trung Quéc.

M6 pham nay cudi cung da mé rong va phat trién manh mé
trén cac dudng phé noi ban nhiéu ban sao chép. Nhing phién
ban khac nhau cta bén buc tranh nay, thay déi theo ky thuat
dugc sir dung va treo trén tudng cla cdc ngdi nha Viét Nam,
dit cau hoi cho nghé si: méi lién hé nao gidra béi canh san khiu
va khung canh cuéc séng cua ching ta? Thong qua dong cudi
cuing do nhan vat chinh ké lai ‘Ky Gc chdng ta tiing cé xung
quanh chiéc 14 sau riéng da tan bién, chi con lai ndi buén cua
t6i’, nghé sT xem xét siic manh cta ngén ngi, ddc biét 1a ngén
ng lién quan dén thién nhién va thuc vat, nhu mét cong cu dn
du khédc nhau giai doan cua cuéc séng.

Nhing buc tranh vé hoa nhu moét bé mat dé phan anh nhimng
n6i sg hdi dang hanh ha cac nhan vat déng thai nhu mot chubi
hinh anh truyén cam hung cho su thé hién cda ho. Sy thé hién
nhiéu dén muc, gita thién nhién va con ngudi, ranh gidi da
bi x6a nhoa va tao ra mot lién két sau sdc. Bing cach Iéng
ghép nhiing buc tranh nay vao trang tri nha cua, cdc gia dinh
Viét Nam da vuon xa hon nhiing cau hdi ma Kim Cuong dit ra
trong L4 sdu riéng.

Mai lién hé dugc tao ra gitra bd phim truyén hinh va cuéc séng
thuc tao ra mét vong ldp noi thuc té va vién tudng nudi séng
va truyén cam hing cho nhau. Trong khi va kich cho thdy mot
nén van hoa bj gidng xé gira ton trong truyén théng va cam
dé nhugng b d6 vat va nhiang nghi thic tiéu dung méi cua
thai hién dai nhitng nim 1960, thi viéc Koa Pham dién giai lai
‘dao cy’ nay cho thdy nhitng van dé va gia tri d6 van c6 thé tim
thdy trong thuc tai ngay nay.
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Dé thé hién hanh lang tu thé gisi nay sang thé gidi khac, nghé
si - ciing giéng nhu nhing nghé si da stra ddi cac buc tranh
bang cach tdi tao ching dé ban - dién giai lai mé tip cua buc
tranh bang cach dé lai ky thuat s6, in ra va vé lai hinh anh
cla no trén cac tdm nhom. Su bién dang biang céng nghé nay
tir cac tranh truyén théng trong vé kich tugng trung cho su
xuyén sudt tir thé gidi san khau sang xa hoi Viét Nam duong
dai va su dao dong cla cac nhan vat chinh cta ho - ca thuc
va hu cdu - gitra thé gidi hién dai va truyén théng cuda té tién.

Koa Pham |a mot nghé sithuc hanh da phuong tién. Tac phdm
ctia anh cht yéu ban vé méi quan hé gitra d6 vat, con ngudi
va naoi chén, nhan manh vao viéc d6 vat mang tam anh hudng
dén nhiang quyét dinh cda con ngudi. Sau khi tét nghiép Cu
nhan va Thac si chuyén nganh Tao dang cong nghiép tai
trudng Central Saint Martins nim 2019, anh déng sang lap
ilco. Studio da nhan dugc su tan duong cla gidi truyén thong
quéc té, dién hinh 13 tap chi Architectural Digest Y va My, Elle
decor Spain, Vogue An d6 va The Observer.

67



Interpret a Prop in A Vietnamese Play “The Durian Leaf”
proposes a re-reading of the four flower paintings set in the
1963 play The Durian Leaf (Ld sdu riéng). These works, known
as the Four gentleman paintings (Tranh tu binh) represent
four types of plants: the bamboo, the orchid, the plum and the
chrysanthemum. A moral quality is attributed to each plant,
making it a recurring pattern in traditional Chinese painting.

This pattern ended up extending and proliferating in the streets
where multiple reproductions are sold. These different versions
of the four paintings, changing according to the techniques used
and hanged on the walls of Vietnamese homes, question the
artist: what are the connections between the theater stage’s set
and the scenery of our own lives? Through the last line recited
by the main character ‘The memory we had surrounding the
durian leaf has vanished, only my sorrow’, the artist examines
the power of language, especially the one related to nature and
plants, as a tool of metaphorizing the different stages of life.

Paintings of flowers operate both as a surface for reflecting the
qualms tormenting the characters and as a serie of images that
inspires their expression. So much so that, between nature and
the human being, the boundaries are blurred and a deep link is
created. By integrating these paintings into their home decor,
the Vietnamese families extend beyond the stage the questions
arised by Kim Cuong in The Durian Leaf.

This link made between the drama played out and real life
creates a loop where reality and fiction feed and inspire each
other. While The Durian Leaf shows a culture torn between
respect for tradition and the temptation to give in to the objects
and new consumer rites of the 1960s modernity, Koa Pham’s
reinterpretation of the prop shows how these issues and the
values attached to them can be found in our reality.

To express this passage from one world to another, the artist -
just like the artists who modified the paintings by reproducing
them for sale - reinterprets the prop’s motif by tracing it
digitally then printing it and re-drawing its image on aluminum
sheets. This distortion of the play’s traditional paintings by
technology symbolizes both its passage from the world of
theater to contemporary Vietnamese society and the oscillation
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of their protagonists - both real and fictional - between the
modern world and the ancestral traditions.

Koa Pham is an artist who is involved in different mediums
such as drawing, sculpture, performance and design. His work
prominently investigates the relationship between objects,
humans and spaces, with an emphasis on how objects could
put an agency on humans and influence their decision-making.
After having graduated from BA and MA Industrial Design at
Central Saint Martins in 2019, he co- founded ilco. The studio
quickly received wide international press coverage, namely
Architectural Digest Italy and US, Elle decor Spain, Indian
Vogue, Design Milk and The Observer.
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Tran Thao Mién
1991
Ha Noi, Viét Nam

»
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8100:1
2022

Cay cdila sinh vat dugc tao ra bai thién nhién, ciing nhu ching
ta. Ching bt dau cudc séng & trong rung, gia cbi va chét di,
ching giao tiép théng qua ré cay, tinh mach va nhiing phuong
thuc khac ma chdng ta chua kham pha hét. Cay c6 thé séng
qua nhiéu thé ky, ching kién lich si, ndm gir kién thuc ty
nhién va cung nhau tao lap nhing khu ring tré thanh kho luu
trir da dang sinh hoc, ca van héa ban dia cing nhu liéu phap
cho tam hén con ngudi trong thé gidi hién dai. Phai cé mét va
tru ngoai tdm hiéu biét cua ching ta vé cdng déng cay phic
tap luén tiép dién nay.

Nhan thic cta con ngudi vé tu nhién dua trén kién thic hiéu
biét vé méi trudng ciing nhu méi quan hé cua ho vdi siéu nhién.
Vi thé, thién nhién hién thi dong thai véi ca chic ning thuc té
va tinh than. Cay vua la nguén cung cdp su séng va via |a khéi
nguyén su sang tao clia con ngudi. Tu géc dé nay, khong cé
su phan biét r6 rang gitra tam linh va vat chit. Nhung ngugc
lai, con ngudi khai thac cay, d6n ha, xé cua va chia nhiéu khuc
nhé... nhung liéu ching ta cé chira lanh ching khéng? Tai sao
mot ngudi chit cay va thay thé bang cay mdéi lai c6 thé dugc
chidp thuan dé dang?

Gidng nhu khi t6i cau nguyén cho t4 tién trudc ban tha gia
dinh hai lan méi thang, cadm on cudc s6ng ma ho da ban cho
toi va gia dinh, t6i ciing muén lam diéu tuong tu cho nhing
su s6ng khdac, nhiing sinh thé cung cdp cho chung ta tit ca
nhing gi can thiét dé ton tai.

Tran Thao Mién tét nghiép chuyén nganh Thiét ké vai tai Dai
hoc Nghé thuat London nam 2013. C6 lam viéc trong linh
vuc thai trang tai Anh va tai Ha Noéi trudc khi dong sang lap
Collective Son Son vao nam 2020, véi muc tiéu tao ra mét
khoéng gian séng sang tao, bén ving.

Trong nghé thuat, Mién kham pha vai tro cta cac ca thé sinh
vat trén Trai Dat dua trén niém tin lau doi cda ngudi Viét “van
vat hitu linh”. Cac tac phdm nghé thuat cda cé “trong suét nhu
su chan thanh cta téi danh cho thién nhién, mém mai va ém
ai, huéng dén sy mugt ma va khong bi go bé, giong nhu nudc”.
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Kim loai, vai, xuong 1a khé | Metal, fabric, leaf skeletons
300 x 270 x 270cm
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Trees are living beings created by nature, just as we are.
They start their lives in the forest, grow old and die, they
communicate through roots, veins and properly something
we have not discovered yet. Trees could live for centuries,
witness history, hold natural knowledge, and together create
forests that become breathing archives of biodiversity, human
indigenous cultures as well as solutions for our modern souls.
There must be a universe beyond our understanding of this
perpetual complex tree community.

People’s perceptions of nature are based on both their
knowledge of the environment as well as their relationship
with the supernatural. Hence, nature serves both a practical,
as well as a spiritual function. The trees are at once the source
of human subsistence and creation. To this extent, there is no
distinction between the sacred and the material. We log trees,
felling and skidding them, or girdle them... but do we heal them?
Why is it acceptable for a man cut down a tree and replace it
with a new one?

As | pray for my ancestors in front of my home altar twice a
month, thankful for the lives they give me and my family,
I would like to do the same for other beings that give us all
necessities to stay alive.

Tran Thao Mien graduated with a degree in Surface Textiles
from the University of the Arts London in 2013. She worked in
fashion in the UK and in Hanoi before becoming a co-founder
of Collective Son Son in 2020, with the goal of creating a
sustainable living space. In Art, Mien explores the role of each
individual creature on Earth based on the Vietnamese belief
“Van vat huu linh”. Her artworks are “as transparent as my
sincerity, as soft and tender as my materials, smooth and
uninhibited, just like water.”
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Nguyén Tra My
1992
Berlin, Duc

»
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I'd blush if | could Il

Ldy cam hung tu “Tuyén ngdn ngudi may” nim 1985 cla
Donna Haraway, tac gia di chi ra rang: “Ngudi-Mdy 1a mét
hinh anh c6 dong cla ca tri tudng tugng va thuc té vat chit,
hai trung tam két hgp véi nhau cdu thanh nén moi kha thé
bién déi lich si”, Nguyén Tra My di tao ra tic phdm video
diéu khac sip dit, kham pha nhing cing thang lién quan dén
cyborg nir tinh hoéa.

“Then thing néu toi cé thé II” dit cau hdi vé nhing gi ‘lao
dong’ tao ra cac cong nghé hau con ngudi, su khac biét nao
phdt sinh tur suy dodn tuong lai cia nhing sinh vat co khi héa.
Qua trinh san xudt céng nghé mang ddu 4n lich su cta phu
ntr va thanh phan lao dong nhap cu. Hé théng boc 16t surc lao
dong nay biéu thj sy trg tréu cda xa héi ngay nay: nhing co
thé bi boc 16t tao ra t6 hgp ngudi may mdi lIa nhing co thé
dugc hién thj v6 hinh trong san phdm cudi cung, va cudi cung
chinh nhiing co thé nay tré thanh may méc tu dong hoa.

Nguyén Tra My hién dang sinh s6ng va lam viéc tai Berlin vdi
cac thuc hanh lién quan dén linh vuc diéu khac, video va dét
may. Thuc hanh cla c6 dua trén quan diém cla ngudi Viét
Nam & nudc ngoai dé xac dinh cac méi tuong quan va sy ngat
két ndi xung quanh van hoéa vat chit trong mai lién hé roi
rim cda siéu toan ciu héa. Trién khai nhiing cau chuyén mang
tinh suy dodn, tdc phdm cua cé kham phd nhiing cing thing
vé gidi, lao déng, di cu va cong nghé trong trat tu tan tu do
hién nay.
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Then thung néu téi c6 thé Il | I’d blush if | could II

2022

Inox, guong, nhua, man hinh tivi | Stainless steel, mirror, plastic, tv screen
180 x 119cm (x3)
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I’d blush if I could Il

Ldy cdm hung tu “Tuyén ngén ngucoi mdy” ndm 1985 cua Donna
Haraway, tdc gid da chi ra rdng: “Ngudi-Mdy la m¢t hinh dnh
¢6 dong cta cd tri tudng tugng va thuc té vdt chadt, hai trung
tdm két hgp véi nhau cdu thanh nén moi khd thé bién ddi lich
su”, Nguyén Tra My dd tao ra tdc phdm video diéu khdc sdp ddt,
khdm phd nhiing cdng thdng lién quan dén cyborg n tinh hda.

“Then thung néu toi cé thé I1” ddt cdu héi vé nhiing gi ‘lao ddng’

tao ra cdc céng nghé hdu con ngudi, su khdc biét ndo phdt sinh
tu suy dodn tuong lai ciia nhitng sinh vdt co khi héa. Qud trinh
sdn xudt céng nghé mang ddu dn lich st cua phu nir va thanh
phdn lao ddng nhdp cu. Hé théng bdc [0t sic lao dong ndy biéu
thi su tré tréu cua xd h¢i ngdy nay: nhitng co thé bj béc 6t tao
ra té hgp ngudi mdy mdi la nhiing co thé dugc hién thj vé hinh
trong sdn phdm cudi ctng, vd cudi cung chinh nhiing co thé ndy
tré thanh mdy mdc tu déng hda.

Nguyén Tra My hién dang sinh séng va lam viéc tai Berlin vdi
cdc thuc hanh lién quan dén linh vuc diéu khdc, video va dét
may. Thuc hanh cta ¢é dua trén quan diém ctia ngudi Viét Nam
6 nudc ngodi dé xdc dinh cdc mdi tuong quan vad su ngdt két
néi xung quanh vdn héa vdt chdt trong méi lién hé réi rdm ctia
siéu todn cdu hda. Trién khai nhiing cdu chuyén mang tinh suy
dodn, tdc phdm cta cé khdm phd nhitng cdng thdng vé gidi, lao
ddng, di cu va céng nghé trong trdt tu tdn tu do hién nay.
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Nghia Bing
1994

Tp. H6 Chi Minh,
Viét Nam

»
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Chi c6 tan cung phia trudc | It could only be the end ahead
2020

Tua dé cua tic phidm dugc mugn tu mét doan trich tu tap
tho llluminations cta Rimbaud. Rimbaud luén chon nhitng tua
dé khéo léo nhit; va llluminations ciing khong phai ngoai lé.
Nhimng bai tho nay mang theo anh siang - chiéu roi [én mét
“thi” hoan lac da bién mat tur thud nao. Thé chd cho n6 - mot
h6 réng va su ra doi ctia khat khao. Khat khao dugc tdi két néi,
khat khao hoan lac va khat khao vugt qua hé réng.

The title of the work is borrowed from a verse in Rimbaud’s suite
of poems Illuminations. Rimbaud titled his works with aptness;
llluminations is no different. In these poems there is light; a
light that illuminates a blissful “thing” that has been deeply
lost. In it’s place, a void is left and desire is birthed. Desire of
reconnection, of bliss and of overcoming that void.

Adagio cho ngudi cha #9&10 | Father’s Adagio #9&10
2021

Nhing tac phdm nay thudc series dang tiép dién Adagio cho
Nguai Cha, xoay quanh su xay dung va pha huy ctia mét nhan
vat mang tén Ngudi Cha. Véi tempo clia mét ban adagio va
trén moét san khau tura tua canh riing nguyén thay, Ngugi Cha
bi dn dugc lién tuc tai thiét va giai cdu trac, théng qua nhing
manh ghép vé sy dai lap cua 6ng: dan dit va kiém soat, stc
manh va bao luc, thd o va cam thong.

These works belong to Father’s Adagio, an ongoing series that
imagines and documents the construction and destruction of a
character - the Father. At the tempo of an adagio and on the set
piece resembling the primordial forest, the mysterious Father
is continuously reconstructed and deconstructed through
vignettes of his dualities: guidance and authority, strength and
violence, apathy and empathy.

Thuc hanh nghé thuat cta Nghia chiu anh hudng sau sic tu
phan tam hoc; anh thudng st dung cac céng doan khac nhau
nhu vé, tao tac d6 vat va xu ly vai dé kham pha nhiing mai
quan tam vé ky (rc, gidc mo va 4o mong. Tac phdm cua Nghia
Ding da dugc trung bay tai Chicago (Hoa Ky); Singapore; Ha
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N6i va TP. H6 Chi Minh (Viét Nam). Bén canh thuc hanh nghé
thuat cua anh, Nghia dang giang day tai khoa Thiét K& & Nghé
Thuat tai Dai Hoc Hoa Sen, TP.HCM.

Nghia’s practice is rooted in psychoanalysis, in which he
explores themes of dreams, memory and fantasies via various

processes including drawing, object making and textile. Nghia’s
work has been exhibited in Chicago (US); Singapore; Hanoi
and Ho Chi Minh City. Aside from his artistic practice, Nghia
currently teaches at the Faculty of Art & Design at Hoa Sen
University, HCMC.

Chi 6 tan cung phia truéc | Only the end ahead
2022

Théu tha céng trén toan cit tay dinh trén khung gé cham khic | Embroidery on canvas in carved wooden frame

107 x 66 x 6cm

85



Adagio cho nguéi cha #9 | Adagio for the father #9 Adagio cho ngusi cha #10 | Adagio for the father #10

2022 2022
Théu tha céng trén toan cit tay dinh trén khung gé cham khic | Embroidery on canvas in carved wooden frame Théu tha céng trén toan cit tay dinh trén khung gé cham khic | Embroidery on canvas in carved wooden frame
40x 51 x4cm 49 x 40 x 4.5cm
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Pedro Neves Marques
1984
Lisbon, B6 Pao Nha

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

YWY, Android
2017

B6 phim YWY, Android cta Pedro Neves Marques xoay quanh
cudc tro chuyén gitta mot ngudi mdy ban dia va moét cay ngd
bién d6i gen trong moét trang trai ¢ Brazil. Thuc tién cla
Neves Marques thudng tap trung vao lich st lau dai cta chu
nghia dé quéc va tac dong cta né déi véi nhing hiéu biét vé
‘tu nhién’. Nghé st thach thic sy nhj phan phuong Tay gita thé
gidi tu nhién va con ngudi, tir quan diém ban dia va déng tinh.
Bo phim tié€p tuc sy quan tam cla nghé si d6i véi nhing gi “tu
nhién” va van dé tai tao.

Cac nhan vat trong phim déu la “con ngudi tao ra” va do dé
khéng c6 kha ning tdi tao ty déng, nhung van tu nhién dén
ky la. Do dé, bé phim mé ra mét khéng gian suy nghi xung
quanh cach ching ta c6 thé diéu chinh lai hiéu biét cta minh
vé “tu nhién” va lich sur ctia bao luc dugc gin trong dinh nghia
cua no.

Pedro Neves Marques [a mot nha lam phim, hoa si va nha van.
Phim va tac phdm nghé thuat cla Pedro da dugc trung bay tai
nhing bado tang Ién trén toan cau. La mét nha van, Marques da
viét hai quyén truyén ngan: Morrer na América (2017) va The
Integration Process/O processo de integragdo (2012). Pedro
cing déng sang lap nha xudt ban van tho pantano books /
livros do pantano cung Alice dos Reis ndm 2020. Cung nhau,
ho xudt ban tap tho dau tay Sex as Care and Other Viral Poems
(2020). Cung véi Mariana Silva, ho md inhabitants, mot kénh
online cho nhiing video cé tinh khai pha va lam bdo cdo vé
phim tai liéu.

Pedro da dao dién hai phim ngdn Semente exterminadora/
Exterminator Seed (2017), A Mordida (2019) va mét phim tai
liéu ngdn A arte que faz mal a vista (2018). Con phim Tornar-
se um homem na Idade Média/Becoming Male in the Middle
Ages (tam dich: Trd thanh dan 6ng trung nién) (2022), dugc
ra mat quéc té€ tai IFFR 2022, va dugc dé cu cho giai Tiger
Short Award. Bo phim dugc ldy cam hung tir trai nghiém caa
ho va nhing doan hoi thoai vé nhiing khat khao sinh san, noi
dung thuéc cong déng LGBTQIA+.
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YWY, Android
2017

Video art
07'40”
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Pedro Neves Marques’s film YWY, the Android revolves around a
conversation between an indigenous android and a genetically
engineered corn plant in a plantation in Brazil. Neves Marques’s
practice often focuses on the long histories of imperialism and
its impact on understandings of ‘nature’.

They challenge the Western binary between the natural and
human worlds, from indegenous and queer perspectives. The
film continues the artist’s interest in what is “natural” and in
the question of reproduction. The characters in the film are
both “human made” and thus have been rendered incapable of
autonomous reproduction, but remain queerly natural. The film
thus opens up a space of speculative thought around how we
might reframe our understandings of “nature” and the histories
of violence embedded in its definition.

Pedro Neves MARQUES (Portugal) is a filmmaker, visual artist,
and writer. Their films and artworks have been shown in major
contemporary art institutions globally. As a writer, Marques
has written two books of short stories: Morrer na América
(2017) and The Integration Process/O processo de integragdo
(2012). They also co-founded the poetry and literary publisher
pdntano books / livros do pdntano with fellow artist and writer
Alice dos Reis in 2020, with whom they published a first poetry
collection, Sex as Care and Other Viral Poems (2020). Together
with fellow artist Mariana Silva, they run Inhabitants, an online
channel for exploratory video and documentary reporting.

They directed two short fiction films, Semente exterminadora/
Exterminator Seed (2017), A Mordida (2019) and a short
documentary A arte que faz mal a vista (2018). Their film
Tornar-se um homem na Idade Média/Becoming Male in
the Middle Ages (2022), world premiere at IFFR 2022 and
nominated for a Tiger Short Award, was inspired by their own
experiences and conversations about reproductive desires
within an LGBTQIA+ context.
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Lap Phuong

»

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Lap Phuong la mét trong nhing nir nghé si diéu khic tré tai
nang cta mién Bac Viét Nam. C6 hoc nganh kién truc, hién
dang s6ng va lam viéc tai Ha Noi.

Co6 tung tham gia nhiéu trién lam nhém tai Ha Noéi trong
subt hai nim qua. Tac phdm cla c6 cang da dugc trung bay
tai International Art Festival Sasaran (Malaysia); va Hanoi
Grapevine Selection Il (Viét Nam). Cac tac phdm cla c6 mang
tdi cdm nhan vé sy mong manh cta phy nit nhung sy can bang
trong dé cling cho thdy dugc su ty tin va xdc cdm manh mé
vé ban nga.

Lap Phuong is a talented young sculptor with a background in
architecture. She has participated in various group exhibitions
in Hanoi over the last two years: her work was also shown at
International Art Festival Sasaran (Malaysia) and The Hanoi
Grapevine Selection Il (Vietnam). Her works show fragile
feminism yet their balance indicates confidence and a strong
sense of self.
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Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

33 x22x8cm

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

65 x 33 x 10cm
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Phu Sinh | Life of Emphemerality Phu Sinh | Life of Emphemerality Phu Sinh | Life of Emphemerality Phu Sinh | Life of Emphemerality Phu Sinh | Life of Emphemerality

Thuy tinh | Glass Thuy tinh | Glass Thuy tinh | Glass Thuy tinh | Glass Thuy tinh | Glass

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

48 x 16 x 12cm



Pujita Guha
California, My

»
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Canh déng va rung | The field and forest
2022

Trong tac phdm mdi lan nay, nha nghién ctu Pujita Guha thuc
hién mot doan vin hinh dnh vé tu nhiing gin bé cda cé véi
céng déng Akha & mién Bac Thai Lan va lich sir dén dién tréng
ca phé clha vung. Trong nghién cuu, cé da dinh vi cach mot
ving bién chuyén tur canh tac hoa anh tdc thanh ca phé, dudi
sang kién cua vua Rama IX ctéa Thai Lan. M6t phan dai cua
mang lugi dén dién nay cung cdp & phién cho vung ‘Tam giac
vang’, trai dai qua bién gigi Thdi, Lao, Myanmar va phan I6n c6
cdng déng ban dia cu ngu, sau ndm dudi su soi xét cla vuong
triéu Thai nhu mot nd luc dé xay dung mét nha nudc qudc gia
hién dai.

Cac tdm hinh cta Guha ‘d6’ lai mot su chuyén dai tur viéc tréng
a phién thanh tréng ca phé, tap trung vao viéc khai thac béng
ram ring ram tao ra don dién ca phé. Hinh anh dugc thuc
hién theo kiéu giong nhu mot khung hinh trong phim, cé text
6 dudi hinh giéng phién dich, tao ra mot cau chuyén dai tap,
cung cap mot cai nhin khai quat vé mot phan lich st quan
trong, nhung thudng bi bd quén.

Pujita Guha la moét giam tuyén, nha hoat dong va hoc gia. Co
dang theo hoc Tién si, va l1a Thanh vién diéu hanh tai Khoa
Nghién ctu Truyén thong va Dién anh, Pai hoc California,
Santa Barbara. C6 ciing diéu hanh nén tang nghién ctu nghé
thuat Forest Curriculum ciing véi Abhijan Toto. Cac m&i quan
tam giam tuyén, nghé thuat va hoc thuat ctia c6 bao gém chua
dé vé rung va bién gigi, dién anh va truyén théng, co sé ha
tang, khu vuc Nam va Dong Nam A.

Co6 da xuat ban trén tap chi Cineaste, NANG, IIC Quarterly,
Phé binh nghé thuat Dai Loan, Lich st va Vin héa Nam A,
va cac dn phdm khac. Céng viéc cua c6 da dugc hd trg bdi
Bikuben Foundation, Sharjah Experimental Publication
Grant, Arts Network Asia, va Australian Council cung nhiéu
t6 chuc khac.
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Canh déng va rung | The Field and the Forest
2022

Sap dit anh trén gidy | Photo prints on paper
20.3 x 25.5cm (x9)



In a newly commissioned work, researcher and curator, Pujita
Guha offers a visual essay drawing from her engagement with
the Akha community in Northern Thailand and the history of
coffee plantations in the region. In her research, she locates
how the region transitioned from the cultivation of poppies to
coffee during the Cold War, under the initiative of King Rama
IX of Thailand. Long a part of a network of plantations that
supplied opium to the so-called ‘the Golden Triangle’, which
spans across borders of Thailand, Laos, and Myanmar, and
largely inhabited by indigenous communities, the region came
under the scrutiny of the Thai Crown as it attempted to build a
modern nation-state.

Guha’s photographs trace the region’s transformation from
opium to coffee production, focusing on the use of forest shade
in the making of coffee plantations. Her images mimic film
stills, with annotative text appearing like subtitles, producing an
episodic narrative that provides glimpses onto this significant
but oft-ignored history.

Pujita Guha is a curator, activist, and scholar. She is a PhD
student in the Film and Media Studies Department, University
of California, Santa Barbara. She also runs the interdisciplinary
artistic research platform Forest Curriculum along with
Abhijan Toto. Her curatorial, artistic, and academic interests
include thinking about forests & frontiers, cinema and media,
infrastructures, South & Southeast Asia.

She has published in Cineaste, NANG, [IC Quarterly, Art
Critique of Taiwan, South Asian History and Culture, among
others. Her research has been supported by the Chancellors
Fellowship at UCSB, Mellon Sawyer Energy Justice Research,
Arts Network Asia, and Australian Council amongst others.
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Oanh Phi Phi
1979
Da Nédng, Viét Nam

»
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Va réi chi con sau... | And then there were six...
2022

“Va r6i chi con sdu...” dua ngudi xem budc qua Iép kinh dé
quan sdat cac giai doan trong cudc doi cia mot chu cd vang
trong bé. Theo nhiing cach nhin khic nhau - nghé si luan
phién xem trudc, xem sau va xem tir trén xuéng - bé chua cu
day r6i rébng bai bat ky su hién dién nao. Biéu tugng cla thai
gian tr6i qua, nhirng gi ma series tac phdm thé hién, cho du
ching ta c6 mong muén thay déi thé gigi tu nhién thi n6 van
c’ tudt khoi ban tay ching ta.

Ngay ca khi ta nuéi mot chi ca vang trong thé gidi dugc diéu
chinh hoan hao theo mong mudn cua chidng ta, thi nhing
chuyén dong cta né trong méi trudng nay va chinh cudc séng
clia no, déu khong thudc vé bat ky ai. Ching la thanh qua cua
sungiu nhién va cda cudc séng khéng ngiing van déng. Gidng
nhu nhiing cuén sich danh cho tré em ma ngudi nghé si ldy
cam hung tir do, And Then Were Six day lai ching ta khai niém
vé thoi gian va phép trur.

Ngay ca khi ching ta sta d6i méi trudng cta minh, ching ta
khéng thé anh hudng dén su tréi di cha thoi gian va nhing
tht ma né mit di theo cich khéng thé khic phuc dugce. Do
do, chung ta phai tap quen véi y nghi vé sy mat mat bdi vi khi
doi mi cua ching ta khép lai hang dém, giong nhu chi ca vang
trong bé kia, thé gidi nay van ti€p tuc quay.

Phi Phi Oanh nhan bang Ci nhan Nghé thuat tai Trudng Thiét
ké Parsons (2002) va bang Thac si Nghé thuat va Diéu tra
tai Dai hoc Madrid Complutense (2012). Nim 2004, c6 nhan
dugc tai trg Fulbright dé nghién ciu tranh son mai truyén
théng tai Ha Noi. K& tir do, son mai Viét Nam da trg thanh
trong tam trong cong viéc cua co, tap trung vao tiém ning
clia né nhu mot phuong tién hoi hoa dé truyén tai tri nhé hoic
su phan dnh, xem xét cac ly thuyét hién tai vé hinh anh va mo
réng sang cac phuong phap thir nghiém va quy mé hon.
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Va réi chi con siu... | And then there were six...
2022

Son mai | Lacquer

26 x 40cm (x8)
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“And Then There Were Six...” invite us audience to enter
through the glass to observe the stages of the life of a goldfish
in its aquarium. According to the different points of view - the
artist alternates front view, back view and top view - the tank
fills and empties of any presence. Symbol of the passage of
time, the series expresses how, despite our desire to modify the
natural world, it continues to slip through our fingers.

Even if we enclose a goldfish in a world perfectly adjusted to our
desires, its movements within this environment and its very life,
do not belong to anyone. They are the fruit of the contingency
and of life that is constantly moving. Like the children’s books
from which the artist draws inspiration, And Then Were Six re-
teaches us the notions of time and subtraction.

Even if we modify our environment, we cannot influence the
passing of time and the things it irremediably takes with it. We
must therefore get used to the idea of loss because when our
eyelids close at night, just like the goldfish in its bowl, the whole
world keeps turning.

Phi Phi Oanh received her BFA at Parsons School of Design
(2002) and a Masters in Art and Investigation at the University
of Madrid Complutense (2012). In 2004, she received a
Fulbright Grant to research lacquer painting in Hanoi. Since
then, Vietnamese lacquer has become central to her work,
which focuses on its potential as a painting medium to convey
memory or reflection, examine current theories of the image
and expand into more experimental methods and scale.
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Rune Bosse
1987
Praesto, Ban Mach

»

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Ky niém loai ciy | Plant Memorie
2022

Rune Bosse’s Plant Memorie dugc gigi thiéu ¢ day nhu moét
tac phdm danh riéng cho tung dia diém, kham pha méi quan
hé tinh cam gilra con ngudi va thuc vat. Céng viéc cta Bosse
thudng mang hinh thic c6 vé khoa hoc ma nghé si pha vé
dé dé xudt mot cudc gip gb than mat. Trong tac phdm nay,
ngudi nghé si di thim nhuan ting loai cay trong tac phdm sdp
dit, dugc tim thdy trén nhing chuyén di bé trong ving lan
can cua khéng gian trién lam, véi mot ky tc cu thé.

Ngudi nghé si dé xudt moét khong gian thién dinh, nai chiang ta
n6i chuyén vai thuc vat va bién ching thanh mot phan trong
qud trinh thuc hanh tudng niém. Cay khi d6 dugc gitr ngung
dong trong chai thay tinh chira dung dich axit, bit dau bién
mau va phan hay tur ti. Vi thé, nghé si ddo ngugc ky vong bao
tén, va thay vao d6 chung ta phai d6i mat v6i mot hinh thic
dang dan bién mat.

Rune Bosse tot nghiép Trudng nghé thuat Hoang gia Dan
Mach niam 2016, két hgp v6i su hoc tai trudng nghé thuat
thir nghiém Olafur Eliasson, hoc vién fiir Raumexperimente,
Berlin. Trién lam cda Bosse gém trién |am nhém * Festival
of Future Nows’ tai Hamburger Bahnhof, Berlin. Nim 2014,
EXTRACT tai dia diém trién lam Kunstforeningen GL. Strand,
Copenhagen, in 2017, the AROS Triennial The Garden also
in 2017, va trién lam Jordforbindelser (Down to Earth) tai
Fuglsang Kunstmuseum in 2018.
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Ky niém loai cay | Plant Memorie

2022

Lo thuy tinh, 14 cay | Glass bottle, tree leaves
40 x 1500cm




Rune Bosse’s Plant Memorie presented here as a site-specific
work explores emotional relationships between humans and
plants. Bosse’s work often takes on a seemingly scientific form
which he subverts to propose an intimate encounter. In this
work, the artist imbues each plant in the installation, found
on walks in the vicinity of the exhibition space, with a specific
memory.

The artist proposes a meditative space, where we speak to
plants and make them part of our practice of memorialization.
The plant is then kept suspended in a glass bottle filled with an
acidic solution, and begins to discolour and slowly disintegrate.
Thus, he upturns the expectation of preservation, and instead
we are faced with a slowly disappearing form.

Rune Bosse (b.1987) graduated from the Royal Danish
Academy of Fine Arts in 2016, combining this with studies
at Olafur Eliasson’s experimental art school, Institut fiir
Raumexperimente, Berlin. Bosse’s shows include the group
show Festival of Future Nows at Hamburger Bahnhof, Berlin, in
2014, EXTRACT at the exhibition venue Kunstforeningen GL.
Strand, Copenhagen, in 2017, the AROS Triennial The Garden
also in 2017, and the exhibition Jordforbindelser (Down to
Earth) at Fuglsang Kunstmuseum in 2018.
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Téo Pham

1996

Tp. H6 Chi Minh, Viét
Nam

»

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Cac tac phdm cua Téo dugc lam tir nhing vat liéu khiém tén,
nhu hop bia ciing tur cac don hang hodc daa dung mét lan ma
anh dy tich Iay va gir trong cudc séng hang ngay.

Théi quen tdi st dung cdc vat liéu dugc mdc dinh vit bo nay
c6 mdt s6 y nghia. Trong khi chiing ta dang s6ng trong moét
cudc khung hoang sinh thai I6n, dé la mét cach dé bao téon
moi trudng xung quanh bang cach tai ché nhing gi budc phai
st dung mot lan.

Ngoai y tudng tdi ché nay, hoat dong nghé thuat cta Téo
Pham hudéng dén su tu nhién nhit cé thé. Cach lam viéc cda
anh budc ra khoi bt ky dang vat chdt qua nhan tao hay bat
ky cong nghé nao. Ngugc lai: anh ggi |én mot qud trinh “bai
tiét tinh than” ma anh dinh nghia 13 tuong tu nhu qua trinh
bai tiét sinh ly cda trao d6i chit dugc thuc hién bai than va
da cuta ching ta.

Y tudng vé chit cin b3, chit bj sinh vat dao thai nay am vang
trong cdc tac phdm cua anh vé sy ctu réi. Cang giéng nhu
co thé ching ta tur chdi cac loai chdt thai khac nhau cda con
ngudi sau khi cac chat dinh duéng da dugc hap thy, ching ta
sé tu dong vut bo daa dung mot 1an khi chiic ning nudi dudng
clia ching da dugc thuc hién, ching ta vut bd hop bia cing khi
d6 vat chia né da dugc ma ra.

Ngudi nghé si xem xét thir ma ching ta thudng goi la “chat
thai” va tim thay trong s6 nhiing manh vun cdia xac ba, nhing
chat tiét cua tinh than. D6i véi Téo Pham, hanh dong sang tao
la hanh dong thang hoa: né xudt phat tir y nghi, tu khat vong
da hién hién lén ndo bé réi dugc ban tay nghé si truc xudt. Do
cing la moét cach thé hién tdm quan trong cda bit ky sinh vat
nao - tham chi 1a vi mé - tao nén thé gidi cta chung ta.

Dai vai bat ky diéu gi, du c6 vé khong dang ké, déu co thé bi
bién ddi, thay d6i theo dong thdi gian. Theo nghia nay, cac
tac phdm cua anh tao thanh mot chuédi cac vat thé hiu co
c6 mau sac chuyén dong va cé nhiéu loai hoa ggi nhd lai khai
niém than ré (rhizome) do Gilles Deleuze va Félix Guattari
phat trién, chi ra moét cdu tric - trong trudng hgp nay 1a hiu
co - phat trién thanh vé s dang thé khéng ngung nghi.
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Téo Pham nhan thic dugc stic manh nay hién vat, vi vay anh
chon lam viéc doc quyén v6i ching theo cach néi ca nhan:
“Néu ban c6 tam ly coi trong nhiing diéu nhé nhat, nhing diéu
I6n lao sé dén vai ban”.

Téo Pham sinh ra va I6n |én & Lam Déng, t6t nghiép trudng
Dai Hoc My Thuat Thanh Phé H6 Chi Minh nam 2020. Trong
thuc hanh nghé thuat, anh hudng téi [6i sang tac hoan toan
tu nhién, khong c6 nhiéu sy can thiép vé mit ndi dung va go
ép ki thuat, anh hay goi dé 1a qua trinh bai tiét tinh than. Véi
anh mot vdn dé luén co6 nhiéu céch ti€p can va thé hién, vi thé
anh luén tim cach chuyén dich va thay déi cach thé hién vai
cac chat liéu mai.

|
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Mit na bé Na | Na baby’s mask

2021

Acrylic trén bia cung | Acrylic on cardboard
40 x 30cm



Téo’s works are made of modest materials, such as the
cardboards boxes of his orders or disposables chopsticks he
accumulates and keeps in his daily life. This habit of reusing
materials destined to be directly thrown away have several
meanings.

While we are living a major ecological crisis, it is a way to
preserve the environment that surrounds us by recycling what
was compelled to a single use. Beyond this idea of recycling, the
artistic practice of Téo Pham aims to be as natural as possible.
His way of working step away from any form of too artificial
material and from any technology. On the opposite : he evokes a
process of “mental excretion” which he defines as being similar
to the physiological evacuation of metabolic wastes carried out
by our kidneys and our skin.

This idea of residue, of substance rejected by the organism,
finds its echo in his works made of salvage. Just as our body
rejects different kinds of human waste once the nutrients have
been absorbed, we automatically throw away our disposable
chopsticks once their nourishing function has been exercised
and we throw away our cardboard packaging once the object it
contained has been unwrapped.

The artist considers what we usually call “waste” and finds,
among the detritus of the body, secretions of the spirit. For Téo
Pham, the act of creating is an act of sublimation: it comes
from a thought, from a desire that has manifested itself to the
brain and that has been expelled by the artist’s hand. It is also
a way of presenting to our eyes the importance of any organism
— even microscopic — composing our world. For any thing, as
insignificant as it may seem, can be brought to mutate, to
change in the course of time. In this sense, his works form a
series of organic objects with moving colors and whose multiple
excrescences recall the concept of rhizome developed by Gilles
Deleuze and Félix Guattari, designating a structure - in this
case organic - developing permanently into a myriad of forms.

Téo Pham perceives this power of things, so he chooses to work
exclusively with them because, in his words: “If you have the
mentality of paying respect to small things, great things will
come to you”.

118

Teo Pham was born and raised in Lam Dong, graduated from
Ho Chi Minh City University of Fine Arts in 2020. In artistic
practice, he aims for a completely natural way of creating,
without much interference in terms of content and technical
constraints, he often calls it the process of mental excretion.
For him, a problem always has many way to approaches and
expressions, so he is always looking for ways to translate and
change the way of expression with new materials.

CU-A K-i CU-C | STRANGE CRAB

2021

Acrylic trén bia cung | Acrylic on cardboard
60 x 60cm
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Cira - Tam hén - Minh | Window - Soul - Self
2022

Bia cung, gidy béi, acrylic, son xit | Cardboard, pasteboard, acrylic, spray paint
100 x 60 x 20cm
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Quai vat kai-zu | Kai-zu monster
2022

Bia cung, gidy béi, acrylic, son xit | Cardboard, pasteboard, acrylic, spray paint

60 x 65 x 35cm



Thién than phan liét | Paralyzed angel
2021

Acrylic trén bia cung | Acrylic on cardboard
100 x 60cm

T
Phi thuyén déng co diy thi | Puberty engine’s spaceship Ao giac clia su can bang | lllusion of balance
2021 2022
Acrylic trén bia cing | Acrylic on cardboard Bia cung, gidy béi, acrylic, son xjt | Cardboard, pasteboard, acrylic, spray paint
50 x 50cm 175x 50 x40 cm
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Pham Dinh Tién

»

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Ngay dai la tac phdm v6i khudn mat chay dai ldy cam hing tu
mot ti€t hoc ma tac gia thdy nham chan. Thai gian trong do
nhu kéo dai ra. Doi khi trong cudc séng thoi gian khéng déu
nhu cach mét con ldc ma né thay d6i theo cach cam nhan
theo ting ngudi tiing thoi diém khac nhau. Ching ta c6 thé
chdp nhan su sai s6 vé mat thai gian cta nhau?

Mét nira tam tri cda téi dang ¢ gidng bung tinh va mot nia
khac chim ddm trong nhing gidc ma. Chua bao gi& téi cam
thdy thai gian tr6i qua cham nhu ldc nay, né tan chay trudc
madt toi.

Con réng la mot linh vat dac biét trong van hoa Viét Nam. Ban
sé thdy né rdt nhiéu & Viét Nam cting nhu Bong A. N6 1 biéu
tugng cda quyén lyc va sy may man. Con réng trong tac phdm
nay trong giéng nhu no6 dang lai khuén mat bén dudi nhu moét
phép 4n du cho nhitng ngudi diéu khién than thanh. Vé mit
ngac nhién nhu dang do héi con réng tur dau ra?
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Ngay dai | Long day
2016

Composit | Composite
210 x 100 x 100cm
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R6ng lugn | Hovering dragon
2022

Composit | Composite

252 x 160 x 105cm




Trevor Yeung
1988
Hong Kong

TAC GIA / TAC PHAM - ARTIST / ARTWORKS

Ngai Cuddle | Mr Cuddles
2022

Thuc hanh cla Trevor Yeung xoay quanh nhing tinh huéng
va ky uc thodng qua, thudng dugc rat ra tu trai nghiém cua
chinh nghé s7 khi la mét ngusi déng tinh, va thé hién trén cay
c6i nhu 13 nhan vat chinh. Nghé si quan tam dén nhiing tinh
huéng khé xtr va kho chiju, tréu gheo va cho phép khan gia tiép
can chung mét cach tho moéng.

Mr. Cuddles cé hinh ddng mét chau cay lo ling gitta khéong
trung. Tudng ching cé moét than nhung thuc chat cay 1a hai
cay kim tién dan xen nhau dugc gilr bang day dai cong nghiép.
Cay dudng nhu bj treo lo Iitng nhu mét co thé trong cac nut
that shibari, hodc trong mét bia tiéc BDSM nao doé. [1] Hai
sgi cla cay dudng nhu ém chit 1ay nhau khi ching bj treo gan
nhu dau dén trong khong gian trién lam. Tac phdm naéi I1én
nhing khao khat vé su gan gui, vé udc nguyén va vé su quan
tam, dugc ké théng qua m6i quan hé ctia nghé si véi su s6ng
thuc vat.

Sinh ra tai tinh Quang DBoéng, Trung Qudc, Trevor Yeung tot
nghiép Hoc vién Nghé thuat Thi gidc tai Pai hoc Baptist Hong
Kong nam 2010. Yeung hién dang s6ng va lam viéc tai Hong
Kong. Thuc hanh cda Trevor Yeung lién tuc khai quat logic
bén trong cta cac hé théng khép kin va cach thuc hé théng dé
chiia dung va tao ra cac diéu kién cam xuc va hanh vi.

Trong cac tac phdm da phuong tién cua Yeung, vat thé, dong
vat va thuc vat dugc dan dung cdn than cé chuc ning nhu
nhing ky xao thim my gitp gidi quyét mot cach té nhj va mia
mai cac khai niém vé su gia tao va cac qua trinh quan hé gita
con nguai.
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Ngai Cuddle | Mr Cuddles

2022

Cay va bang rén | Tree and ribbon
40 x 150cm
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Trevor Yeung’s practice revolves around fleeting situations
and memories, often drawn from his own experiences as a
queer person, which he then makes plants the protagonist of.
The artist has an interest in situations of awkwardness and
discomfort, teasing them out, and allowing audiences to access
them in a poetic way.

Mr. Cuddles takes the form of a potted plant suspended mid-
air. Seemingly having one body, the plant is actually two
intertwined money plants held up by industrial straps. The
plant seems to be suspended like a body in shibari knots, or in
some BDSM party.[i] The two strands of the plant seem to hold
each other close as they hang almost painfully in the exhibition
space. The work speaks to desires for intimacy, of wish-making,
and care, told through his relationship to plant life.

Born in Guangdong Province in China, Trevor Yeung graduated
from the Academy of Visual Arts at Hong Kong Baptist
University in 2010. Yeung currently lives and works in Hong
Kong. The practice of Trevor Yeung consistently excavates the
inner logics of closed systems and the way in which such systems
contain and create emotional and behavioural conditions.

In his mixed-media works, carefully staged objects, animals,
and plants function as aesthetic pretexts which delicately and
ironically address notions of artificiality and the processes of
human relations.

130













i Golfes neeaiobse S0/, but
; Nertijizers crinmble 1t up furtler:

.. g
" _“Where.weuld one photograph shagg
7 5+ dnpatches of light orfin patchgs ek dé“_




DANH SACH ]
TAC GIA / TAC PHAM
TRONG TRIEN LAM

NGUYEN THUY ANH
1993

Pé cdp duéng | Force Feeder
2022

Sat va silicon | Iron and silicon
165 x 22cm (x3)

CHAU NGUYEN
1994

Pé cdp duéng | Force Feeder
2022

Sat va silicon | Iron and silicon
165 x 22cm (x3)

CIAN DAYRIT
1989

Vung dit | The land

2020

Théu tay trén vai | Hand-embroidery on fabric
140 x 160cm

DUY HOANG
1989

Quén con séng vé | It forgets the tides

2022

Sap dat anh in trén vai | Photo prints on fabric
15x15m

GABI DAO
1991

Vai chinh | The Protagonist

2018

D4t hitu co va video art | Organic soil and video art
08'08”

XUAN HA
1993

Mét hinh tugng thé tuc cia Me thién nhién | A secular figure for nature
2022

Tre | Bamboo

180 x 40 x 40cm

Lap di lap lai c6 trat tu | Repetitiveness
2022

Sgi may, sgi giang | Rattan

50 x 25cm

DAO VAN HOANG
1964

Thé gi6i cia nhirng huong vi | World of flavors
2022

Acrylic trén toan | Acrylic on canvas

40 x 60cm

140

Chg dém xuéng | Waiting for the nightfall
2022

Acrylic trén toan | Acrylic on canvas

40 x 60cm

Khe ru | Lullaby gully

2022

Acrylic trén toan | Acrylic on canvas
40 x 50cm

Béng ma | Ghost shadows

2022

Acrylic trén toan | Acrylic on canvas
80 x 80cm

Hoang hén | Sunset

2022

Acrylic trén toan | Acrylic on canvas
40 x 60cm

Tranh cii | Argument

2022

Acrylic trén toan | Acrylic on canvas
80 x 60cm

Camera Trap Minh

2022

Acrylic trén toan | Acrylic on canvas
40 x 60cm

Rung | Forest

2022

Acrylic trén toan | Acrylic on canvas
40 x 50cm

S6 ghi chép ki hoa | Illustration notes
2010-2022

Mau nudc trén gidy | Watercolor on paper
30 x 40cm (x9)

JAMES PROSEK
1975

Giira chiing khéng gian | The Space in Between
2022

Mau vé trén tusng | Wallpainting

300 x 1706cm

JOSIE RAE TURNBULL
1991

Cu séc nuéc mudi | Saline Shock
2022

Nhua téng hop | Plastic

60 x 30cm (x4)

Cu séc nuéc mudi | Saline Shock

2022

In ky thuat sé trén vai | Digital print on fabric
170 x 192cm

Cu séc nuéc mudi | Saline Shock

2022

In ky thuat sé trén hop dén | Digital print on light box
120 x 60 x 10cm (x3)

Cu séc¢ nuéc mudi | Saline Shock

2022

In ky thuat s6 trén gidy anh | Digital print on photopapier
42 x29.7cm

Cu séc nuéc mudi | Saline Shock

2022

Anh ky thuat s6 va dé hoa in trén vai | Graphic print on fabric
137 x 70cm (x5)

Cu séc nuéc mudi | Saline Shock

2022

Anh ky thuat s6 va dé hoa in trén vai | Graphic print on fabric
138 x 50cm (x4)

Cu séc nuéc mudi | Saline Shock

2022

Anh ky thuat s6 va dé hoa in trén vai | Graphic print on fabric
131 x137cm

Cu séc nuéc mudi | Saline Shock

2022

Vai va gidy tai ché | Fabric and recycled paper
150 x 30cm (x2)

Cu séc nuéc mudi | Saline Shock

2022

Vai va gidy tai ché | Fabric and recycled paper
20 x 30cm

KOA PHAM
1993

Dién giai mét dao cu trong vé kich La Siu Riéng
Intepreting a prop in Durian Leaves

2022

Tranh in trén nhém | Printed paper on alumnium
250 x 120cm (x4)

TRAN THAO MIEN
1991

8100:1

2022

Kim loai, vai, xuong la khé
300 x 270 x 270cm

Metal, fabric, leaf skeletons

NGUYEN TRA MY
1992

Then thung néu téi c6 thé Il | I'd blush if | could 1l
2022

Inox, guong, nhua, man hinh tivi

Stainless steel, mirror, plastic, tv screen

180 x 119cm (x3)
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EXHIBITION CHECKLIST

NGHIA DANG
1994

Adagio cho ngudi cha #10 | Adagio for the father #10

2022

Théu thu céng trén toan cat tay dinh trén khung gé cham khic
Embroidery on canvas in carved wooden frame

49 x 40 x 4.5cm

PEDRO NEVES MARQUES
1984

YWY, Android
2017

Video art
07°40”

LAP PHUONG

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

33x22x8cm

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

65 x 33 x 10cm

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

20 x 21 x12cm

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

80 x 27 x 12cm

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

45 x 32 x 6cm

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

24 x 33 x 16cm

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass
33x22x12cm

Phu Sinh | Life of Emphemerality
2020

Thuy tinh | Glass

48 x 16 x 12cm
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PUJITA GUHA Quai vat kai-zu | Kai-zu monster
2022
Canh déng va rung | The Field and the Forest Bia cuing, gidy béi, acrylic, son xit
2022 Cardboard, pasteboard, acrylic, spray paint
Sap dat anh trén gidy | Photo prints on paper 60 x 65 x 35cm
20.3 x 25.5cm (x9)
PHAM DiNH TIEN

OANH PHI PHI

1979 Ngay dai | Long day
2016

Va réi chi con sau... | And then there were six... Composit | Composite

2022 210 x 100 x 100cm

Son mai | Lacquer

26 x 40cm (x8) Réng lugn | Hovering dragon
2022

RUNE BOSSE Composit | Composite

1987 252 x 160 x 105cm

Ky niém loai cay | Plant Memorie TREVOR YEUNG

2022 1988

Lo thay tinh, Id cdy | Glass bottle, tree leaves

40 x 1500cm Ngai Cuddle | Mr Cuddles
2022

TEO PHAM Cay va bang ron | Tree and ribbon

1996 40 x 150cm

Mit na bé Na | Na baby’s mask

2021

Acrylic trén bia cung | Acrylic on cardboard
40 x 30cm

Thién than phan liét | Paralyzed angel
2021

Acrylic trén bia cung | Acrylic on cardboard
100 x 60cm

Phi thuyén déng co day thi | Puberty engine’s spaceship
2021

Acrylic trén bia cung | Acrylic on cardboard

50 x 50cm

CU-A K-i CU-C | STRANGE CRAB

2021

Acrylic trén bia cung | Acrylic on cardboard
60 x 60cm

Cira - Tam hén - Minh | Window - Soul - Self

2022

Bia cuing, gidy béi, acrylic, son xit | Cardboard, pasteboard,
acrylic, spray paint

100 x 60 x 20cm

Ao gidc cta su can bang | lllusion of balance

2022

Bia cuing, gidy béi, acrylic, son xit | Cardboard, pasteboard,
acrylic, spray paint

175 x 50 x 40 cm
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