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Lung Fu Shan Environmental Education
Center and Shakespear4All; outreach
partners AMMO and Hang Lung
Properties; media partners ArtMap and
ArtAsiaPacific; and airline sponsor
United Airlines.

Finally, we are indebted to all our
colleagues at ASHK who have been
exceptionally resourceful in realizing
this thematic series, as well as to our
devoted volunteers and friends who
sustain us in our efforts to keep looking
forward. We hope you enjoy the exhibi-
tion and the Hidden Forests program!

S. Alice Mong

Executive Director

Katherine Don

Head of Arts and Cultural Development
Asia Society Hong Kong Center
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To See the Forest
and the Trees

For as urbanized a city as Hong Kong,

it may surprise some that nearly 75%

of its land remains as countryside and
over 40% is protected as country parks
or special nature reserves. ' As one of
the most densely populated places in
the world, Hong Kong's skyscrapers
and world-class infrastructure easily
mask the abundant nature that is just
within our reach. However, even within
the city’s highly-built urban area, there
is more greenery than meets the eye.

In September 2018, one of the most
intense tropical cyclones in Hong Kong's
history, Typhoon Mangkhut, ravaged
the city and uprooted more than 55,000
trees in a single day. 2The natural
disaster laid bare all the grand foliage
majestically integrated into the city—a
tragedy for Hong Kong residents and
one only realized after the trees were
gone. Nearly a year later, Hong Kong
infrastructure is still recuperating from
the typhoon and fallen trees remain as
a poignant reminder of the constant
work that needs to be done to improve
and maintain Hong Kong's precarious
balance between its urban environment
and natural ecology.

Hong Kong lies in the tropical region
and was once covered by rainforest
thousands of years ago. The city's
intrinsic connection with trees is found
in its name, which literally translates
from Chinese as “fragrant harbor.” The

source of this fragrance is the incense
tree (Aquilaria sinensis) indigenous to
South China. Incense trees are histor-
ically prized for their aromatic wood

that is valuable in the manufacture of
fragrance and incense. In dynastic times,
Hong Kong was active in the commercial
planting and export of incense wood,
which was shipped from Shek Pai Wan
port (present Aberdeen) to the rest of
the world, as far as Arabia. 3 When Hong
Kong Island was ceded to the British
Empire in 1842, the entire colony was
named after this small, scented port.

Hong Kong's primeval forests are now
lost after millennia of climate change
and human intervention. Most accounts
by European travelers visiting Hong
Kong Island in the 19th century describe
it as a "barren rock,” # as local forests
had by then been heavily degraded for
human settlement, firewood and agricul-
ture. 5 In response, the Colonial Govern-
ment started planting street trees in the
late 1840s to improve urban comfort for
pedestrians. The first street trees were
planted in the section of Queen's Road
just between the Victoria Barracks and
the rest of town towards the coast—right
below the present site of Asia Society
Hong Kong Center (ASHK), once part

of the British Army’s Former Explosives
Magazine. #In 1872, the government
also started countryside afforestation,
making Hong Kong one of the first areas

in the tropics to plant trees in barren
lands purely for conservation. ?

However, the effort to conserve and
reforest an area is not a straightfor-
ward task. Between 1940 and 1946, the
war in Mainland China and subsequent
Japanese Occupation of Hong Kong
destroyed local forests once again for
fuel and timber. Hence much of Hong
Kong's forestry today is post-WWII
regeneration, dominated by fast-grow-
ing, high-tolerance exotic species
introduced for recuperation. The
long-term domination of exotic species
is unsustainable for the local ecosystem
because they do not interact with native
wildlife and could eventually lead to the
negative loss of biodiversity. The rein-
troduction of native trees to Hong Kong
remains an on-going endeavor of local
ecologists and foresters.

Awareness of our environment is the
first step towards addressing actions
for change. Considering Hong Kong's
environmental history, the three
hectares of forest surrounding ASHK is
a precious sight for its concentration of
native species right in the heart of the
city. As the British military barracks were
largely left out of post-war urban recon-
struction, the plant life surrounding the
current Center's revitalized heritage site
was mostly left to revive naturally from
native seedlings. Not only do we find

several incense trees onsite, which are
now protected endangered species due
to overexploitation, there are also many
other native trees such as the regionally
rare Silverback Artocarpus,Elephant’s
Ear,Turn-in-the-wind, Chinese Fan-palm,
Camphor and Banyan. The unique

blend of modern architecture and
natural greenery of ASHK also provides a
rare close-up view of both the canopy and
understory of the forest and individual trees.

This brings to mind the common
phrase, “cannot see the forest for the
trees,” which we often use to describe
someone who fails to grasp the big
picture when too focused on the details.
To sustainably protect our environment,
we must have a holistic understanding
of both the whole and its parts—how
different living things in our ecosystem
are interconnected, how humans fit
into the scheme of nature and how our
immediate actions cause long-term
impact on the planet. Motivated by the
consequences of Typhoon Mangkhut,
this exhibition calls attention to the
significance of trees in Hong Kong's
environment, history and culture, and
promotes the need to build symbiotic
relationships with nature for a shared
sustainable future.

Joyce Hei-ting Wong
Curator
Asia Society Hong Kong Center
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To See the Forest and the Trees Artist biographies and detailed artwork

information is available here:
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South
Ho

NTR Whiteness of Trees - XXIV (HeERa) ek

JI} 2018 | Archival pigment print 2018 | R 4Rk & B 4TED
85x100 cm 85 x 100 cm | Z i R &

ﬁ Courtesy of the artist

The Whiteness of Trees photography
series was taken by South Ho in the
aftermath of Super Typhoon Mangkhut
in September 2018. The artist visited
different parts of Hong Kong to capture
uprooted trees and broken branches,
many of which were roadside casualties
that blocked entire pavements obstruct-
ing traffic and pedestrians. While the
city quickly regained its routine in the
days after the typhoon, masses of tree
debris still littered the streets. The
stark contrast between fallen trees and

towering buildings captured in these
photographs makes us reflect on the
precarious balance between the city and
nature.

IR TE 2018498 » iBoaRe Al MlfT) B8
RAME (BNEA) BERY - ESERR
5 IR RS HP R S ERNERIEHA
MEETIER - WA DERARZRHBENER
BEMF BEEABRKEMBZ IZIHNSEX
ERASNE AT REZIEL  BEARD

TMEANHEUR NEHIRIBEHOZE

Whiteness of Trees - XXIX
2018 | Archival pigment print
100 x 85 cm | Courtesy of the artist

(BipER) ReR
2018 | Wil 4R 8 = 3T EN
100 x 85 cm | &K &

Whiteness of Trees

The wind blew

The land of our city could no longer support us
We fell

Fractures and wounds occurred

The people came

The pace of our city would no longer favor us
We fell

Our bodies were torn apart

The buildings stand firm
People’s lives go on

Itis only us
Who go with the flow but can't find peace

—South Ho
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Whiteness of
Trees - XX | 2018
Archival pigment
print | 85x 100 cm
Courtesy of

the artist

(BHZRa)Y R
2018 |

Ui e 4R & S5 4T ED
85x100 cm
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Vvzela Kook

This animation stems from Vvzela Kook’s on-going research
about the role of botany in the history of imperialism. Botanical
science became an important part of empire-building for
European countries during the 16th to 19th century, as maritime
exploration often profited from the discovery of valuable exotic
plants. This animation focuses on the British colonial “plant
hunter,” who searched the empire’s colonies for precious plants
and seeds to bring back to the royal botanical gardens. The
story simulates the frenzied excitement of discovery, as well as
the colonial desire to scour new botanical resources. While the
animation imagines a fictional island, accompanying objects
encased in glass vitrines model actual botanical specimens such
as rubber tree, tea tree and orchid, all prized in the colonization
of South America, India and Hong Kong.

EHERENHMFEEHEYRATHEIRENFEMRR - EMRTE16
E1HEAMBRFAHE  RAFZRNERZEFENREE ARS
MAENSZEEYREREFNBEE SFREERNRTEN MEYE
A EBEREEFMARERNAE URRERMERNEE #
RBERGEBHEE > B3 PR SNAVEYIRE > FIINSEBE - 3
B BEE MUPmE -NENSBNERERM -

Whiteness of Trees - XXVIII (EER) AEH

2018 | Archival pigment print
100 x 85 cm | Courtesy of the artist

2018 | UK 4R B EFTED
100 x 85 cm | MR &

=1
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Columbus of Horticulture

2019 | Single channel video with stereo
sound and 3D-printed objects,

glass dome, acrylic board and

tea tree seeds (Camellia Sinensis)

3 min. 45 sec. | Courtesy of the artist

(EM2IHH)

2019 | ESRER G LB E R 3DFTENM 4~
RBE DN ARRAEEEF

37 #EAST) | B RE @

A Travel to Hung Heung Loo in Dream
2019 | Watercolor, watercolor pencil
and pencil on paper | 160 x 67 cm
Courtesy of the artist

(BiAIEER)

2019 | #AKE KEBMERIBE
160 x 67 cm

BT R

This painting results from Vvzela Kook’s
ongoing research project “Fragrant Little
Haven.” Over the past four year, Kook
recorded 180 streets in Hong Kong
named after plants and their respective
ecological, agricultural or horticultural
history. This painting combines her
findings in a map that speaks to Hong
Kong's maritime history as a trading
port and British colony. The title refers
to Hong Kong by another colloquial
name, “Hung Heung Loo,” which literally

translates as “red incense burner.” This
unofficial name appears on maps

of Hong Kong dated as early as the
mid-Qing dynasty, in reference to a local
mountain peak near Braemar Hill and

to the folklore of the sea goddess Tin
Hau. By conflating these 180 streets that
were named and existed during different
points of time in Hong Kong history, this
painting takes one on a journey across a
fictional city that intertwines official his-
torical narratives and vernacular stories.
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Frank Tang

In the Pocket Park series, Frank Tang uses
research, painting and performance to map
the physical and social properties of public
parks that dot the Wan Chai neighbor-
hood. Since public space in Hong Kong is
very limited, many urban park designs are
driven by the need to satisfy urban planning
guidelines set by government. As result,
“pocket-size” parks are found compressed
between buildings or on street corners with
minimal facilities and resting space. These
paintings observe three different patches
of resting space and draws attention to its
confined layout, visitors, function, flora and
fauna that make up a peculiar kind of urban
ecosystem.

F(OR2E) &Y MBS EEHEE @S
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(left )

Pocket Park series -
Dominion Garden

2018 | Ink, watercolor, pencil
color, hemp paper and sound
160 x 96 cm

(ARAE—REIEE )

2018 | MRARASIKE ~KF BB

EREE |160x96 cm

(center A1)

Pocket Park series - Queen’s Road East/
Swatow Street Sitting-out Area

2018 | Ink, watercolor, pencil color, hemp
paper and sound

Diptych; 145 x 74 cm each

(ARL2E—ERKER LEFHAKEE)
2018 | FRAEA/KEKE - BEEBMERES
®HE , SME145x 74 cm

Sound: “Plastic Diorama of a Natural
Soundscape” by Charles Kwong

BE WMEHRS TPlastic Diorama of a
Natural Soundscape]

(right &)

Pocket Park series - Tai Wo Street
Playground

2018 | Ink, watercolor, pencil color, hemp
paper and sound | 188 x 96 cm

(ONRAR —XMNEELEE )
2018 | FR#EAKEKE - BRBHMERES
188 x 96 cm

Commissioned by Hong Kong Arts
Centre; image courtesy of Hong Kong
Arts Centre and the artist
FEREMPOBRNER BREARKEBEM
FIL KRBT



Natee Utarit

t
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Adrian | Elaina | Jean
2017 | Oil on canvas

120 x 100 cm each
Courtesy of the artist and
Richard Koh Fine Art

{Adrian) | {Elaina) | {Jean)
2017 | 145 H¥ | £120 X 100 cm
NS S BT IR K

Richard Koh Fine Art

These paintings are part of a series

that pays homage to the mid-19th
century French Realist painter Theodore
Rousseau, the leader of the Barbizon
School, who is recognized for his
majestic landscapes with an air of
melancholy. During a 2017 residency

in Barbizon, a southern suburb of Paris,
Natee Utarit followed in Rousseau's
footsteps and painted the oak trees in
the nearby Fontainebleau forest. Widely

acclaimed for his conceptual canvases
full of symbolism, Utarit presents a
different side in these painstaking
portraits of oak trunks. The closely
observed tenderness and animated
realism in the paintings reflect on the
simple wonder and quiet majesty of
man looking at nature.

E-EFREBNRE2MRM19ELHEER
BEIZR BHEMKGAIASERENEER
5 o £ 2017 — R AE B AR BE A BOHA R »
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James Prosek

Based on field research and consultation with local ecologists, this 16-meter
panoramic mural depicts Hong Kong's diverse flora and fauna from the mountains
to coastal mangroves. lllustrated like a field guide—a book designed to help identify
wildlife—organisms are labeled, yet without an identification key. The absence of a
key is intended to make us think about how we name and classify nature, and how
nomenclature frames and filters our understanding of and interaction with plants
and animals. What wildlife can you identify and which ones intrigue you to learn more?

BMRGEAMEY BB MARE > AIFIL1OREERREBRURE L BABMEEN
BEVER - BEEUEYIRRENTAES BARARS LERARBABRRNAEAN
MBNHAGE > URILEDEERMESEN B T L FriEpIRR - fREEE L5
SRHEEEY XERBS T RILR?

Hong Kong Flora and Fauna (EEBHEMER)
2019 | Vinyl paint on gypsum wall 2019 | Z)miEiRE TR EE S

Site-specific | Courtesy of the artist SIS | B A R




Hong Kong Pictographs
2019 | Silkscreen print | 63.5 x 63.5 cm (image) 76.2 x 76.2 cm (paper)
Edition of 25 | Courtesy of the artist

(BFARARTE)
2019 | #448ENRI | 63.5 x 63.5 cm ([E) 76.2 x 76.2 cm (#E 7))
25Kk | IS B EMT R

AT T o
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Brachycorythis
galeandra

2019 | Clay, oil paint
and watercolor
30.48x12.7 cm

(FEREEIEER)
2019 | 5+ S HERKE
30.48 x12.7 cm

Pecteilis

susannae

2019 | Clay, oil paint
and watercolor
60.96 x25.4 cm

(BRE)
2019 | 35+ HERKE
60.96 x 25.4 cm

Paphiopedilum
purpuratum

2019 | Clay, oil paint
and watercolor
33.02x27.94 cm

(ERBAE)
2019 | $h ~HERKFE
33.02 x 27.94 cm

Many of the 126 species of native Hong Kong orchids are endangered, largely
because of deforestation, habitat fragmentation and illegal collecting. But native
orchids still persist, and due to the work of conservation groups like Kadoorie Farm
and Botanic Garden, hopefully they will long into the future.

EEN26BREREASHIBEMAKIBERE - 2Bt ERIEERBMIRRER - Ti@
FEMIERERALEE MABRFTRFREERE fINEEERSEEYMBENTE #FAAEXRN
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Trevor
Yeung

Yellow Rain

2018

Archival inkjet
print, fabric

155x 107 x 12 cm
Courtesy of

the artist and
Blindspot Gallery

{Yellow Rain)
2018

WL 7, 4Rt i
FTEN e 76

155x 107 x 12 cm
PSS BT IR A

R BL 2= R
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In April 2018, Yeung photographed a “Golden Shower”
tree (cassia fistula) that had just blossomed before an
impending storm. The installation combines the photo-
graph with fabric adornment that mimics fallen flower
petals and commemorate a personal encounter with
natural beauty before it was lost.

£2018F 48 BB ERRARA Y BB TR EE RN 355
2 1 (cassia fistula) o E B8 52 25 B 5 B8 | B {5 TR0 7n R 2L &
HEE RSP REARKBAELE—ETRNBIE-



Sally Bunker

Bauhinia blakeana
2012-2018
Watercolor and
graphite on paper

56 x35cm

Courtesy of the artist

(gD
2012-2018
HAKERAEE
56 x 35cm

B i R

Sally Bunker is a professional botanical
artist and through the years she has
observed over a hundred local plant
specimens and drawn illustrations

from the wild. Her works are unique

in that they not only include detailed
depiction of flowers and fruits, but also
the magnification of tree bark details.
This illustration depicts the Bauhinia
purpurea x variegata ‘Blakeana’, or Hong
Kong orchid tree. It is an artificially prop-
agated hybrid that is sterile and reliant
on artificial propagation, generally by
grafting onto the root-stocks of other
Bauhinia species. It was adopted as the
floral emblem of Hong Kong in 1965, and
now appears on local banknotes and
coins. As a sterile hybrid, this is arguably

an inauspicious symbol for a city built on
mixed Chinese and British heritage.

Sally Bunker2 —IHENEMEER > 2F
RETMEETBEBAMIEY - WHOFRE
BEMEMRMEE TIEANRE  HEEH
BRI MES - EIEEmEE T EBFERA
EmERIVHLCRETEEHNEEE LRA
IR o FRFARA T RIE  LATTEEFER
EMFERAERMA - BRFEFAXRERT
FILRSFRRFRMBR R EESR LE
BRETTHR - FRFNIISEERBREAS
BHE REEEUEREPZAHR RN
Bz E- AR FEARTENMXEY B
ARH BB ESHEKREEAXCERNE S
K ERAEMHRE -

Haley van Oosten

Ripening of Mangosteen: A Scent
Offering in Fragments

2019 | Botanical fragrance

4 unique scent atomizers with switch in
wood, bronze and glass, 1 commercial
scent diffuser with timer

{Ripening of Mangosteen:
A Scent Offering in Fragments)
2019 | BB E | MEEZERTETER

This olfactory installation by artisan
Haley van Oosten explores the intan-
gible effects of climatic change, spe-
cifically the devastation caused by
Typhoon Mangkhut. The scent is made
with essences extracted from uprooted
mangroves collected after the typhoon
in Shek-O along with seaweed, charred
seashells and firewood, kalamansi

and white flowers, and sacred incense
woods. Dispersed in five atomizers in
each chamber of the gallery, the scent
fragments engage us to consider our
intrinsic yet often invisible intercon-
nections with nature. Mangkhut means
mangosteen in Thai and the tropical fruit

is distinguished by its necessity to ripen
on the tree to yield its sweet sectional
morsels. Like the fruit itself, the Ripening
of Mangosteen is a site-specific botanical
work. The title is an active description

of the installation itself; it describes the
instructions for the visitor to become
part of the art work. By turning the
atomizer's knobs to increase and
decrease the intensity of the different
scent segments, the scent merges and
ripens in space. As each visitor engages
with the installation and offers a new
composite scent, the work is completed.

EETEEERNRGECMEAKETR
NELEE MEEBREEA T HEE
RBE R BIE > B REERRERREN
AL R IRV R R RN HRTEME
RE-BFRDEEFRD BN EME > Wi
HFIH R RIS IRRER 7R A R BB
E-ERHEmERuenERgte

WITERBUATME LA RAZFIM/A
EEFREHEEBERE  BRITIBER
HEEEZFRNBE REEFEFFEHD
WRiE > {F SR 7R B IE T A~ B R 22 BB 4 o



Allora & Calzadilla

The Great Silence

2014 | Single channel HD video

16 min. 22 sec. | Courtesy of the artists
and kurimanzutto gallery

Through an expansive exploration of
sound, this video by the Puerto Rican
artist duo Allora & Calzadilla tells a
story of animal extinction and scientific
pursuit. The film is narrated from the
perspective of critically endangered
Puerto Rican parrots living in the Rio
Abajo forest, which is also the site of the
Arecibo Observatory. As the video alter-
nates between images of Rio Abajo and
Arecibo’s radio telescope, the parrots
reflect on how their habitat has been
destroyed by humanity’s technological
pursuits. The parrots regret that humans
desire to communicate with extra-terrestrial
species in outer space, but ignore other

{The Great Silence)
2014 | ESEmER G | 16578822 7
N8 #2417 3K K kurimanzutto gallery

intelligent lifeforms on earth, such as
themselves. Through personified parrots,
this work questions the ecological cost of
humanity's technological endeavors.

HEREBMRBSE Allora & Calzadilla 7
EERBRBRERBE  WEBREBINRSRE
BIENARE > R — RN S EBREE R R 5
EBHE - K ERZBIHBEENHMN LM
EAEBRXENAE BIESEERE 2R
AMEMEABERZERNAE —EBRER
REMEHE A BRI EER  BISBEA
B AOEMNENEBIB AREIIXK RS EAE
Y- BB ANEBE Bk BAERE
EENEERE-




Post Tree Lifestyle #{& 4 &

Cloud

2019 | Recycled woodblocks
Dimensions variable

Courtesy of Post Tree Lifestyle and
community participants

Post Tree Lifestyle is a local felled trees
recycling organization founded by artist
Parry Ling. This on-going participatory
installation is built from woodblocks
recycled from post-Typhoon Mangkhut
tree debris. It features woodblocks
carved with various cloud patterns
from different Asian cultures made by
members of the public. As more wood-
blocks are added to the work, it will
grow into a giant cloud-like structure.
Just as water and cloud are different
states of the same substance, tree and
wood are also different states of the
same material. By using the concept of
the water cycle as a metaphor to show

Join our

woodblock
workshops to help
build this
installation!
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how trees can be recycled, the installa-
tion aims to bring awareness about the
process of urban trees upcycling, and
congeal the community for environmen-
tal activism.
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How Are Felled Trees Recycled?
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Collected felled trees are first sorted by
size, generally trees of at least 18cm in
diameter and Tm in length are upcycled
as timber, while smaller pieces find other
uses as firewood, mulch or craft material.
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According to their diameter and shape,
the sorted trees will be segmented into
wood boards.

Ri5 EEMARIBAGE AR o

Wood boards are placed into a dehydra-
tion machine for about 7 to 10 days, as
freshly felled trees contain more than
50% moisture. The process can reduce
moisture content to 8-12% for further
processing and mold resistance.
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Seasoned timber can then be repur-
posed into various wooden products.
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Ode to Trees

Chamber Music Series

Nature never ceases to inspire artists' creativity. Trees and forests are one of these
muses who not only mothered many opuses of musicians, but also provide the very
materials for their music making. As part of Hidden Forests, the Chamber Music
Series Ode to Trees features compositions inspired by trees and nature across
different cultures and eras, presenting the vast imaginations and sonorities brought
to us by the ontogenesis of woods.
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‘ Children of Trees B F

6 July 2019 (Sat) 2019%786R (7%) | 17:30 - 18:30

Program i E

Edvard Grieg: Lyric Pieces Book X, Op.71 -
No. 4 “Peace of the Woods” (1901)
for solo piano

John Cage: Child of Tree (1975)
for solo percussion using amplified plant
materials

RERBETEMZIBEBREMR

John Cage: Branches (1976)
for percussion using amplified plant
materials

AHERRTEMZBEMS

Toru Takemitsu & :
Rain Tree Sketch I (1982) & Il (1992)
for solo piano

Charles Kwong B} R :
Lachrymae {#38801LEY (2016)
for sextet

( Performers ‘}Eﬁtb'%)

Conductor & Percussion 518k et —
Vicky Shin &£

Piano 12 — Colleen Lee Z=E#
Percussion B¢% — Ho Yi On fa14%
Violin 7\ 2% — Sunny Yeung 15X
Cello X#£% — Haedeun Lee

Flute & Piccolo RE# K52 # — Tete Bae
Clarinet B¥% — Fung Yat Shan )&%l

Bamboos, Birds, and Woods 175+
‘ 21July 2019 (Sun) 2019478218 (H) | 17:30 - 18:30

Program i E

Chan Hing-yan FE2 :
Impressions of Bamboo
(rrzErf8) (1998/2000)
for violin and dizi

AIMEEREFME

Daniel Lo EEE :
You Huang (B4 &) (2014)
for solo violin

ANMEERRME

Liu Guanyue 2|& % .
Birds in Shade (FEH 5
for solo dizi

Toru Takemitsu & im A :
In the Woods (1995)
for solo guitar

AEMERME

( Performers ;En':h'%)

Violin /M 22 — Kitty Cheung 3R X35
Dizi #5F — Ricky Yeung #5 &1
Guitar #fth — Mario To /7B

7
%@JO&@%



Ode to Trees

Chamber Music Series
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Sounds of Guqin - Introduction to the Chinese Zither

rE2) 81812 - PELEZMF
17 August 2019 (Sat) 20195:8817H () | 17:30 - 18:30

A presentation performance of gugin led by KAISAN, who will share an array of topics
on the ancient instrument. Presentation conducted in Cantonese.

HEANLUEFNEZEHBEE  ABRNBILRERRNEMRSE - BREUBEET

M) B8 - hEtZZMHR:
O HR¥IEAI - 2R £ 4518

O #iREE - BM mias & #iE
O HiAEE - EELENMF

O EMEIE - DI & Ty

( Program g%ﬁ’x%ﬁ) (Performer & Speaker BHEKRFEE )
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the forest also gazes into you

(BIMthIE SR EIR)

7 September 2019 (Sat) 20195987H (7%) | 17:30 - 18:30

Program 8

Robert Schumann:
Waldszenen, Op.82 (1849)
for solo piano

Kaija Saariaho: Sept Papillons -
Movements IV, V & VI (2000)
for solo cello

AREZRHEMS

Pauline Oliveros: Tree/Peace (1984)
for violin, cello and piano
AINES - KIRBRBEME

/

Charles Kwong Bl B4 :

the forest also gazes into you
(B th7E AR E 1R)

(2019, world premiere th R &EE)
for violin, cello and piano

ANEZ - ARERAETME

( Performers ‘}Etb'%)

Violin /\82 — Kitty Cheung 3R 35
Cello X#£% — Chor Kai Hei Z£Ei %
Piano $Z — Timothy Kwok %5

Special Thanks
TR S

H o T %

PARSONS MUSIC



ASHK is presenting a series of learning programs
as part of this exhibition. To keep up with the latest
program details and registration, please visit :

Program

BB
TN EEBT O AR ARERE—RIWAKASE
BB ERESLHEIAE

Opening Ceremony Event BiR ;58

Environmental Fun Day IR Rt 44H July 6, Saturday 7H6H EHA7~

14:30-17:00

Asia Society Members: $80;
Non-members: $130

(each admission includes one adult
and one child aged 12 or under)
Online registration required

14:00-14:30
Hidden Forests Opening ceremony

(BMER) s

14:30-17:00 EET% £:4$80;

Family Activities E®5:$130

REEEE (@%—EIEEA&QﬁLX‘FEEE)
ERELEER

17:30-18:30

Music Performance at Gallery

BESHKRE

A range of fun and educational activities including :

—RIEBRMEAREEENES:

O Storytellingby artistlames Prosek | 7% James Prosek#ZEh

O Post Tree Lifestylewood carving demonstration and sharing session | M1 45& | AZITRBRTENE
O Drama workshop byShakespear4All | FE#&/N\FE ) BB

O Sally Bunker's flora rubbing | 24175 Sally Bunkertii A Z %

O Upcycling banner coin bags | 1& 8B EREELS

O papermaking with upcycling materials | Bi&E4%

O Animal and plants origami | BI1EY £33 (55 ) AR AT

O Scavenger hunt | 2 E i}

O Exhibition & Tree tour | BB Rt AKEER !

Hong Kong Tree: Species with Stories to Tell
FEBANHE

Dr. Richard Saunders, professor of the School of Bio-
logical Sciences, University of Hong Kong, focuses on
local plants and shares their stories of global explo-
ration and scientific discoveries, the various ways in
which they have been utilized by mankind, and their
different cultural associations.

EBARBEMRBBRHIERIchard SaundersFtiEES
BARRE PEESBREAFSHARI BRI AMMEU
R G RIRIHRE -

Meet the Artist: James Prosek
iR EE - James Prosek

Participating artist James Prosek reveals the research
and artistic process behind his newly commissioned
mural as well as his career as a naturalist, writer and artist.

BREMRJames Prosek D ZEEMEH BB AT
FiBiE U R EESBEASR RN M RNEE -

June 24, Monday 685240 EHi—
19:00-20:00

Free admission

Conducted in English

Online registration required

5&%
REEEE); B LER

July 3, Wednesday 7H3HEHI=
19:00-20:00
Free admission
Conducted in English
Online registration required
RE
HEEEE, B LER

Artist Workshops 2155 T{Ets

Grow a Cloud! Woodblock Making &
Installation AR NE | £E#7iEE

Join in and help build the exhibition’s participatory
installation Cloud with Post Tree Lifestyle! Create your
own woodblock and carving and learn about wood
upcycling along the way.

Bt EERAF2ETEE (T) » Bia
BREARBE-

BRI BIEALR

Botanical Perfumery with Haley van Oosten

Haley van Oosten {#41%& 7k T{E¥h

July 14, Sunday 7H14HE 3R

July 20, Saturday 7H20H £ H#i7%

August 10, Saturday 8A10HEHIH

14:30-17:30

Suitable for age 12 or above; conducted

in Cantonese ; Asia Society Members:

$280; Non-members $360

Online registration required

EETX% B51:5280;3F&E 5360
BAENRIULSNE ; EREES

TBRELER

September 7, Saturday
9RA7THEHIR

Participating artist Haley van Oosten, will give a botanical perfumery workshop that includes the
creation of a composite scent adapted from her fragrance installation.

BRZMRHaley van Oostenfi i BB RERAB KR F MR HANNEMNEMERENER



Flora Rubbing with Sally Bunker
Sally Bunkeri&$$a7s

Participating botanical artist Sally Bunker conducts a
workshop in flora rubbing with natural materials found
onsite in ASHK.

B REYEERSally BunkerBESMEREMBEEEHR
DRLERA - SRAEIEY IR

July 13, Saturday 7H13HEHi7<
August 3, Saturday 8B3HEHA7<
15:00-16:00

Free admission | Suitable for age 5+;
conducted in English

Online registration required

%8 | BESEALBME

HEEEE ; B LB

Nature Excursions KEAEE

TREe-mails—message from our Urban Forest
Friends TREe-mails) —ii#AH S —IKEHTH
BIBARRA R

Landscape architect, Gavin Coates will bring visitors
to re-visit selected trees from his writing TREe-mails,
a series of letters addressed to humans from trees on
their stories and message. This program is supported
by Lung Fu Shan Environmental Education Centre.

SHRETED Gavin Coates B ESMEB EAMEEE
{TREe-mails) FiR BHIHA » DE—LERIARFISA A FBHIIE
SME EFHERLUBIEREP LR -

Urban Eco Tour 4 ik

Learn about Hong Kong's ecology and biodiversity
from educators of the Lung Fu Shan Environmental
Education Centre, who will take visitors to explore the
flora and fauna of ASHK premises and Hong Kong Park.
This program is supported by Lung Fu Shan Environ-
mental Education Center.

RELURBHEEPOTESMERFORTELE KR

BERBEY  TRAMERSRY BHHRERLIRIREH
BHOXZE-

July 13, Saturday 7H13HEH47<
14:30-17:00

(conducted in English 3%3E)

July 28, Sunday 7H28HEHiH
10:00-13:00

(conducted in English,
with Cantonese interpretation

HEE R EREEE)

Asia Society Members: $150;
Non-members $200

Limited seats;

online registration required
EiEE:$150;IFEE:$200
ZEHAR; BHLER

August 3, Saturday 8A3BEH#i7<
10:00-13:00

(conducted in Cantonese &R 3E)
August 11, Sunday 8B11HEHAH
10:00-13:00

(conducted in English Z22E)

Asia Society Members: $50;
Non-members $80

(each admission includes one adult
and one child aged 12 or under)
Online registration required
DiHEE:$50;IFE 8 $80 (BE—MER
ARRENTRE) | BHLER

In-Gallery Programs Z4iifEP9;5E)

“The Last Nut “ — Storytelling by Gavin Coates
IThe Last Nuti — Gavin Coates:##{E

Children storytelling session with landscape architect,
Gavin Coates, who is also a well-known illustrator

and author of environmental children’s books. This
program is supported by Lung Fu Shan Environmental
Education Center.

July 28, Sunday 7528 HEHiH
15:00-16:30

Asia Society members: $80;
Non-members: $120

This program is designed for young
children; conducted in English

D EE:$80;IFEE 5120

B AR EMR ; HEEED

Gavin Coates AR AT > TREBREBERUKIRR
REESZER BBRENSESENIRERRERH &
BHEEELURREHSPLER-

Guided Tours EEE
We provide free regular guided tours in | | English Cantonese
Cantonese and English with a capacity up to HEE EREE
20 people on a first-come, first-served basis. « "
Guided tours last an hour and includes a rTree Thudays 11:00 11:00
viewing of the exhibition as well as a canopy HAZAM, ’ ’
walk within the forest of ASHK. Schools, Every Saturday
registered charities and community groups are =R 14:30 15:30
welcome to book a tour at least two weeks in . Sund
advance by emailing outreachhk@asiasociety.org. very sunday . _
B R EEE 14:30 15:30
BARRUGEEREHAZEER SHEES Every Last Thured

/8 h = [ eryLas rsda

200 KEI%TG HEEAK NG BERE 7 Y 19:00 19:00

NEBRAPOFIMIARRE - LSRR EMES
EEEIER MBS FEM4RATFELY &

FBE outreachhk@asiasociety.org.

SRARE—EEHD

to a 10% service charge.

10%RHB & -

Hidden Forests Afternoon Tea TSHMEB FF

In collaboration with AMMO, ASHK presents an exclusive tea set inspired by the luscious
forest greenery that surrounds the site. Available at AMMO Restaurant from

July 6 - September 5, 2019 (Monday - Sunday, 3-5pm); priced at HK$428 for two, subject

AERSENENEIIRUNEXRERE DNHEEERLEAMMOS FEHBMERARBADN
BRTFF 2019678602985 M (EBH—E0 > TH3-58) > mHKS428MM
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Join our Hidden Forests!
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Learn from the "ASHK Tree Map" for inspiration and add a leaf to é(

the Hidden Forests Pledge Tree for an eco-cause.
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Draw a Leaf, Make a Pledge!

BHEREC | 99/ abeiusH pieAnno) YHSY




Use a water bottle!

EEkiE!

According to the local NGO
Green Earth, Hong Kong throws
away over 5,000,000 plastic
bottles every day. If the bottles
were stacked up, they would
measure 2,200 times the height
of International Commerce
Center, Hong Kong's tallest
skyscraper.

REFAMIE L FIRBR BRI &
BEREEBIB5008E R - N
RBEMBE BRELEEFEREN
RERKEZESEH2,2001F o

What other ways can you think
of to reduce waste? Make your
own pledge to the environment!
AR R B HAzth 7535 D RIS R
YIE ? B TG E AR RAEME !
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The exhibition is made possible with generous support from Burger Collection, Hong Kong and Boris Yeung and Amy Ng. Additional
support is provided by Moiz Zilberman, Pegi and Michael Touff, and Rosewood Hong Kong.
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Support Us!

Asia Society Hong Kong Center was established in 1990
entirely with local funding and is supported through

@Asia

Hong Kong Center
IMBEERPL

membership dues, fundraising events, and contributions
from individuals, corporations and foundations to advance
its mission. The support allows our Center to be open to
the public, including free access to exhibitions, presenting
educational programming for the community and for our
staff and volunteers to continue sharing the stories that

celebrate the cultures of Asia.

!

DNHEEEROR 1990 FHEIT > 2 HHAMEZEE ; MRE
BE EREY UAKRBBAA EERSESTEHXE I9EBE
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Center & Asia Society Store Opening Hours
Tuesday - Sunday: T1lam - 6pm

Last Thursday of the month (during exhibition
period only unless otherwise stated): 11lam - 8pm
Closed on Mondays

Asia Society Hong Kong Center

The Hong Kong Jockey Club

Former Explosives Magazine

9 Justice Drive, Admiralty, Hong Kong

asiasociety.org/hong-kong
enquiryhk @asiasociety.org
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